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Introduction 

This guide to the sculpture and its symbolism can do no more 
than lead the imagination of the beholder in the direction in- 
tended by the sculptor. ELach person must feel and fancy for 
himself the true spirit of any worL of art; no one can do this 
for another. 

Sculpture, the art that combines the human and the hercHC, the 
actual and the ideal, has given the Exposition its most uplifting 
expression. To understand it is to get the very meaning of this 
great enterprise. 
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Symbolism of the»],^culp£ut''<&**.*i'-.- .•!'•. 
as a Whole 

The Panama -Pacific International Exposition is the first World's 
Exposition in which all the sculpture has been planned around a 
central idea. As the Exposition celebrates the opening of the 
Panama Canal, the latest great work of man, it is fitting that the 
Spirit and Romance of Man's Development, Energy, Adventure, 
Aspirations and Achievements should be signified in the design. 
And' as the Canal will unite the nations of the world in closer 
fellowship and understanding, the ideal of Universal Brotherhood, 
the oneness of all the world, is deeply impressed upon the Expo- 
sition sculpture. These two conceptions are merged . and held 
together by a still loftier idea: Man's Place in the Universe, in 
his relation to the Cosmos, to Nature and to the Divine. 

So we may say that the Exposition statuary represents Man's 
Environment. Man's Achievements and Man's Dreams. 

The Men Who Planned the Sculptural 
Sequence 

KaH Bitter, Chief of Sculpture, and A. Stirling Calder, Acting 
Chief, aided by a committee of distinguished artists, planned and 
designed this great sculptural theme — the first time that all 
the sculpture of an exposition has been made in one sequence. 
Definite assignments were then made to the sculptors artistically 
and temperamentally fitted for the motifs desired. 

The actual conduct of the work was in the hands of Mr. 
Calder. 

Sail BlttiT, whole lecsnt traflc dSBth remOTad ana of the 
giaatut RTtlsti sod noblest man, tm % oaUva of Vlansa. A 
pnpll of the Vienna Academr el Fine Arts, lia came to 
America In Us Toang mauliood and made an earlji and last- 
ing laccuB, beglnninE with Ui winning the competlMon for 
the Aitoi Memorial Qatei, Tricltr Church, New York City. 
Among hi* ponmnant woTki are the Dooivar of tiie New 
YoTk ChambeT of Coramerce, Ballals tor the PenniylTuila 
Station, Philadelphia, and noteble work In the leeldencei of 
O. F. HnntiDgton and Comallaa VandaTbllt, New Toik City. 
Ha has won many awaids and been bonOTed at all Exposi- 

FOT (ketch of Mt. Calder, 



.'■':;".-"Jii;the\$gf\ i Gardens 
Seen aa you enter the Main Gate at Scott Street 

FOUNTAIN OF ENERGY. By A. SdHing Caldcr, Acting 
Chief of Sculptuie. Panama-Pacilic International Elxpotition. 



Hi. Osldsr li ona of tlie mowt InteisBtlDg llEiiTgi In A 
M11I7 oilgiD*! In anDjeot uid t 



... Hla wDik Is ksinly oilgiD*! In anblBat uid tmtt- 

mant, and ippoala to tha poetic u well ■■ tba dacorati** 
■snaa. Fnpil of FannBylvaiilm Academy of tha Flna Alt! and 
of Cbapa and Folgnltie In Farii. Notable «oiki In ntany 
AmarlcaB dtlai, Inelndlnt; 1891 Fonntaln of UniTanlty ot 
FannBlyranla, atatnaa In Falnuonut Park, Qaneiil Bewail 
Hamorial: Laa Hamailal: Bran Art QUIary, N. <., FranUln 
Inn CInb. Permanent OollactioD Academy of Fine Arts. PhUa- 
delphia, and In Smitkeonlan Inititnta sionudi in WaiUnftou. 
Winner ot medala at former Ezpoiltlona and of many other ils- 
nlScant avardi. (Sae also Natloni ot the Eaat and Hatloni 
of the Weat, SUr rigaraa and HadaUlona In Qonrt ot the 
UnlTerH, Flower Olrla In Oonrt of Flowaia.) 

This wonderful fountain is dislinguiihed for its originality and 
freedom as well as (or its impressive beauty. It hat a double 
significance: 



10. DETAIL OF THE FOUNTAIN OF BNBBOT 

[31 ,-- I 
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OP KnlCllUT 

1. h Kpretents the triumph of the Panama Canal. The 
q^lendicl figure, Energy, is mounted upon the globe as a pedestal 
and divides the Uodi with outstretched hands to let the waters 
flow. Fame and Glory ride upon his shoulders and trumpet forth 
his triumph. The lines of the sun's path, north and south, are 
marked upon the globe beneath his (eel; the Eastern and Western 
hemispheres are shown upon its sides. All the oceans of the 
world take part in the carnival of his glory, — the Atlantic, a 
classic figure on a fish; the Pacific, a beautiful, happily brooding 
Oriental; the North Sea, brisk and powerful, with forked triton, 
and the South Sea, blowing a triumphant blast. Lesser waters 
join in the revels. 

2. In its second meaning the fountain stands for the Spirit 
of Human Energy in its origin and destiny. Edwin Markham, 
the poet, has called it "The Coming of the Superman." 
The trumpet-bearing figures on the shoulders of the mighty youth 
are of two sexes to mdicate the dual nature of man. urging him 
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to greater triumphs. His outstretched pahns are held pointa 
upward to contact with the divine. The figures in the two 
hemispheres, part fish, part animal and part human, indicate our 
evolution from lower to higher forms of life. The whole eflect 
is joyous, superbly prophetic and conlident of a glorious future. 

THE MERMAID (Fountain* in the long pools). By 
Arthur Putman. 



Mr. Putuin 1b prominc 
HU vaik U wiiU known t 
beintUnl imall bTOoEaa, 



This lovely creature — repeated in the two pools — full of 
action, grace and vigor, is a fitting accompaniment to the great 
central fountain. The bifurcated tail heightens the decorative 
effect, and gives an added feeling of motion. The sea-nymph 
here depicted suggests Tennyson's "Mermaid": 

And if I should carol aloud, from aloft 
All things that are forked and homed and soft 
Would lean out from the hollow sphere of the sea. 
All looking down for the love of me. 
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In the South Gardens 
At the Base of the Tower of Jewels 

CORTEZ (Equestrian statue at left of Tower). By Charle* 
Niehaut. 

Stndlad M tb* McHlchaa ScbDol at Dtilm In Olndnutl 
uid th« Royal Auuteiiir In Halddi. FeUow ol Intsmatlonal 
Aninlc Auadulon af Bona. Honored In many (zhlbltloni 
and hold« at many kwkrdi, BoprannMd at all EtMt modarn 
Amsilcan Ezpoiltfoni. Amoiv notabla works: tlio (tunoua 
Oarflald In Olneliuuttl; HktuMniaiw, WHUnfton; AtXoi Hamor- 
ial Soon, Trinity Obnrcli, Now Tork Cltj; Podimont Appol' 
lato OoQit HoDia. Hsw York Oltyj Glbtaon and Uoiaa, CoU' 
sraulonal Iilbrary, Waabingtoni Hanluii, UlnDUpolii. Hit 
Toik la notad lor its dlcnlty and probity. 

Hernando Cortez was a Spanish soldieT'adventurer, one of the 
dashing conquistadors of early American history. He was born 
in Estremadura, Spain, in 1485. After many years of thrilling 
adventures in the West Indies, he conquered Mexico, in 1519. 
overcoming the Tlascalans and the Emperor Montezuma. In 
1523, he was ordered to conquer New Spain. He began the 
coast navigation of the PaciRc in 1528. After hitter troubles 
with rivals and followers in Mexico, he died in 1547 in Spain. 
where he had gone to appeal against the injustice of his enemies. 
Cortez was a fearless, unscrupulous, ruthless and brilliant ad- 
venturer. As such Mr. Niehaus has presented him. The graceful, 
kingly, arrogant, triumphant, stem figure gives a great sense of 
dignity and power. But the sculptor has added, in the counte- 
nance of Cortez, a feeling of vision, as if the conqueror had a 
vlimpse of the future of the western lands. The perfect horse- 
manship and the impression of proud motion increase the ahnost 
dazzling sense of romantic beauty. 

PIZARRO (Equestrian statue at right of Tower). By 
Charles Carey Rumsey. 

PnpU ol Pail Barllatt. 

This splendid figure, stern, rugged, advancing grimly with 
drawn sword, utting proudly on his handsome steed, shows the 
sculptor's remarkable insight into the spirit of the indomitable and 

[6] 
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relentleu Pizarro. Francitco Pizarro, the conqueror of Peru, 
was botn in 1471, m Estreinadura, the same section of Spain in 
which Corlez saw the light hiurteen years later. After Italian 
campaigns, Pizarro went to Darien, where he was put in charge 
of a colony in 1510. He was with Balboa when that explorer 
discovered the PaciBc in 1 5 1 3. In 1 5 1 9, with the soldier-priest 
dcLuque and the adventurer de Amalgro, he started into the 
wilderness to Gnd and conquer the great Southern Empire of the 
Incas. Long after the other leaders had given up the search 
and most of the followers had peiished, Pizarro and MXleen men. 
refusing to return upon the ships that were sent after them, con- 
tinued to brave perils and sufferings and were rewarded by 
finding the rich cities of the South. These Pizarro conquered 
on a later expedition. He forced the captured Inca, Atahualpa, 
to Rll a room with gold as the price of liberty. This treasure 
equalled $15,000,000 of modem coin. But the poor Inca lost 
his life nevertheless. The merciless conqueror pillaged, looted and 
destroyed the cities or turned them into Spanish strongholds. In 
1535, he was made Marquis and given great estates. Shortly 
afterward, he was slain by the rival adventurer de Amalgro and 
hb followers. 



»i by Google 



»i by Google 



L;.,,,..ii.;,C00glc 



The Sculpture on the Tower of 
Jewels 

Joy and liiumph for the piesent, glad and proud appreciation 
of the historic past, and the utmost optimism for the future ex- 
press the spirit of this original, sparkling tower. Those who 
attempt to judge it by tradition alone or expect it to be like the 
things that they are accustomed to see fail to realize its purpose, 
its forceful and coiuageous originality and the joyful bravura of 
its message: All ye who enter here leave care behind. 

The shields of conquering men and nations, the prows of 
treasure ships, the votive garlands of success, the globe itself 
circled with a joyous band, the classic columns of olden glory 
supporting the glittering rewards of today, are bejeweled as for a 
carnival. Surely nothing could better express gladness and 
festival than this sparkling and original work. 

The jewels were made in Austria by a special process which 
insured their marvelous brilliancy. 

THE ADVENTURER, THE SOLDIER, THE PRIEST 
and THE PHILOSOPHER (over the pillars surrounding the 
entrance). By John Flanagan. 

PnpU of St. OsvdsHi, Chapn, and FalgnliT*. BepreMntad 
In Franeb tiatlonil CoUactlon ol LlTlnj Artleti, Farla. Among 
otbai notable works; Clock on CourasBloiiil Library, Wasb- 
iBEton; Apbrodlta, Eulckarbockar Hotal. ITcw Toik; Frius 
for Fnbllc Ubrsry, Kawark, v. J.; MamoTlal, SmlCbBonUn 
IiuUtvta, Wasblngton. D, C. 

These dignified, restful and impressive figures represent the his- 
toric side of the jeweled tower's message, and inject a serious note. 
They stand for agencies that have built up our Western civiliza- 
tion — the adventurous Explorer, the conquering Soldier, the grave 
Priest fired with his mission to strange pfnles, and the Philoso- 
pher, the thinker, who is making the futi ^. 

THE ARMORED HOI^EMAN (repeated figure on ter- 
race of Tower). By F. M. L. Tonetti. 

A natlva of Fiinca. Papil at Ttlmliit toA U&cMomiiea. 
M>da tbe Statua of Vanlee, Hew Toik Oaatom Honae. 
This young knight in armor, facing the four winds and every 
comer of the earth, with vigor and eagerness for high adventure, 
typifies the eternal enterprise and romance of dating and self-con- 
fident youth. 

[9] 
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Within the Tower of Jewels 

It ii interesting to note that the two beautiful fountains in the 
Colonnades of the Tower were the work of American women. 

THE FOUNTAIN OF YOUTH (in the Colonuade to your 
right as you enter the Tower). By Edith Woodman Burroughs. 

Fnpll of Bt. Oandaua in Mew York and IngUbart In Puia. 
Stndlsd jJbo tit tli« Lne Olivar Heuon'g Bcbaol. Wlnnai ot 
tba SliRW MamaiUl Piiia. DscoratlTa icnlptma and ch>m- 
Ing Btitaaa and biutB of shUdrao aia har apaclaltj, EiblblMd 
In Anudcft and Eniope. 

The Fountain of Youth, a mural fountain, is dominated by a 
single Rgure, — a little girl rising, like the flowers she stands among, 
from the lives of her ancestors. A pure, tender and appealing bit 
of worki In the frieze around the walls of the fountain are in- 
dicated very touchingly the perpetual search for the fountain of 
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youth and the charm and pathos of the voyaget upon which 
Youth leads us. 

EL DORADO (m the Colonnade to your leFt as you enter 
the Tower). By Gertrude Vanderbilt Whitney. 

Fnpll of Fikui uid Andrew O'Oannor. Houoiabla mention 
In Fule Sklon, IBIS. Made the Fonntaln, Pkn-Ametlcan Snlld- 
Ing. Wuhlngton, D. 0. (Bee BzUtiiti Falue ol Fine Aiti.) 

This mural fountain, showing the partly opened portals of El 
Dorado— the land of gold — is particularly appropriate at a Cali- 
fornia Exposition. The doors through which a tantalizing glimpse 
of the longed-foi land has been seen by the kneclbg suppliants are 
guarded by two silent, mysterious figures. We cannot know 
whether they will open them or swing them close with pitiless 
indifference, though the Fact that the top of the door is overgrown 
with foliage makes the latter all too likely. The Aztec dress of 
these strange guardians suggests the beginning of the legend of 
El Dorado. It was thought that in what is now Mexico or South 
America, there existed a rich land, the king of which was gilded 
and scattered jewels as one might scatter flowers. It was the 
search for this land of the Gilded One that led many of the 
Spani^ adventurers bto the wilderness and laid the foundation 
for European civilization in America. In the artist's concept the 
Golden King has just disappeared through the door. 

The frieze shows the rush and striving of mankind and woman- 
kind to follow the lure of wealth. 
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In the Court of the Universe 

The name af this Court expreuet its feeling, and a few mo- 
ments of quiet contemplation here will give the beholder a MDie 
of the bignesi, grandeur and oneness of man and nature. 

The two great arches, the Arch of the NATIONS OF THE 
EAST and the Arch of the NATIONS OF THE WEST face 
each other across the great G}urt. The Rising Sun and the 
Setting Sun glow on their high columns. Earth, Air, Fire and 
Water mark the main entrances to the sunken plaza. Music and 
Dance celebrate the joy of this concourse, and above all the quiet 
Stars look down. 

THE NATIONS OF THE EAST (on the Eastern arch). 
THE NATIONS OF THE WEST (on the Western arch). 
By A. Stirling Calder, Frederick H. Roth and Leo Lentelli. col- 
laborators. 

Tbc gsiunl compoilUaD at tioth rranpi la th* work af Hi. 
OaldeT. In the Buteni gionp ttaa gcalFtor*' Toik U dlTldad 
u tallowa: El«ph>nti and camsli, bj Mr. Both; Lluiu, Fal- 
consi and Nskio, br Hr. Otldai; th* two eqnaitiltiu, Hon- 

EUaa and Arablui, kud the two cunal ildsn, EfTPt and 
,y^. ^_ — . ,_ .^_ . — 



kuytlt, by Mi. I«ntilll. In ^« Wetttin Kioap: 
_. . .. ^j Euteipi' " "" "" " — " 



Hothai, Splilt af EuteipilBa and B»M at th« Futua, by Ii 



Alukku Waman, br Hi. Both. Tha foni sqasitilAiL 
Amailca, Franeh-Ganadlut, Anslo-AnailCUt, ludUn, i 
Squaw, bj Mi. Lsntalll. 

(8m ilao Fonntiin of EnaiK]t, paga t, tei ikMCh of Mr. 
Oaldei. Nat* alu atai FIsniaa uid Madalllan in thli Oonit 
and nowar QliU In tha Geiurt of nerara. Fai ikatdi af 
Hi. LantaUl, ■•• Qanll on Oalomni tlili eanrt, pag* 
IS. Kata also Watai Spiita CalDDUu In Oonit af AbsndMicai 
and Aaplnitlan, on Flna Arta FoitaL Foi akatA of Hi. Bath, 
■M rifMaa Spandiala, tUa Oonr^ page IT.) 

These majestic and imposing groups are not only picturesque 
and beautiful in effect and idealistic in intention, but they also 
have a striking architectural mass effect and high decorative value. 
They are admired at unusual examples of good pyramidal compo- 
sition, being a group of architectural triangles with the weight well 
placed at the bases. .... 

The two groups representinf the Orient and the Occident, 
facing each odier across the Court, symbolize the biotherhood of 
man and the ideal of Hands AlDund the World. 
["] 
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The central figure of the Eastern gioup, the massive el^hant, 
is balanced by the prairie schooner of the Western, 

Around the richly decked elephant advance figures that syin- 
bolize the spirit and history of the Nations of the East. Of these, 
the Chinese Llama and the Arab Falconer in the foreground have 
been particularly admired. 

On the arch below this group are inscriptions significant of the 
highest thought of Oriental sages. 

The peoples that have made Western civilization face the 
Eastern group. This interesting tableau of brave and hardy 
spirits has been popularly called "The Pioneers." On the tongue 
of the Prairie Schooner, between the oxen, in the place of honor 
stands a beautiful girlish, but strong and womanly figure, a model 
of simplicity. — a young pioneer mother looking feadessly across 
desert and danger, out into the future. Mr. Calder, who made 
her, calls her "The Mother of Tomonow." Notable also in the 
group and worthy of being kept in permanent form ate Mr. Roth's 
realistic and touching figure of the burdened, trudging Alaskan, 
and Mr. Lenlelli's graceful, dashing, debonair equestrian Latin 
America. Above this group of sturdy pioneers rides "The Spirit 
of Ejiterprise," a winged figure, flanked by "The tropes of the 
Future," jnspiringly indicated by two lads, one vfhite and the 
other Negro. 

Below this group are the noble words of Western thinkers. 



GENII STATUES ON COLUMNS (Arches of East 
and West). By Leo Lentelli. 

Mi. LantiUl la > LiUn Amsrieui, a UBtlvs of It&lr. Tbongh 
■tUI k roani; mui, lioni In lill, he hu attilnad dlBtlnctlon. 
Be Is -well known thionsh fala Cliilit and otbfli flgniai npan 

tlie 0»andi«] or St. Job- '•-- — -■-- —■• ■-■- ■-■ '- 

Ur. and tin. rsadoia sti _ 

also dons Dneh dtcoiative acalptatB. 

(8m alio Nation! of Sast and Weat, abova, and Water Sprits 
cnlnmna tn Oonrt of Abnnduics aod Aiptratlon over Portal ol 
Plna Arta.) 

The quiet Guardian Spirit stands serene, in difinified repose, 
as if restmg to observe and to protect the great-Court and all 
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within it. This impressive, reverent and imaginative work merits 
the repetition it has received. The sculptor's remarkable versa- 
tility can be seen by comparing this serious angel with his works 
in gayer mood, Usted above. 



PEGASUS, SPANDRELS (Arches of East and West). 
By Frederick G. R. Roth. 

(Sm »1id ITatloiii Dl Eut snd Wart, kbora.) 
Pnpll Dl HBlImei, Mayarlielni. and Andamr of ^i"* Aita, 
Barlln, minora of medaJi, St. Lonll ud Baanoa AliM. HlJ 
vatk on St. Lonla uid Baflalo E^wiltiiiiii von wida Mteu- 
tlOD tnA kWkids. Eapiesented In HatiopoUtau Hniaiun, NaT 
Toik 01t7. 

Pegasus, the winged steed on which, according to classic leg- 
end, the poet rides in his flights of inspiration, has been chosen 
as the subject of these lovely spandrels. East or West from Earth 
or Sea. among the stars and sun and the creatures of the sky and 
the imagination, Man. too, can ride and rise, — on the wings of 
Poetry. 

MEDALUONS: NATURE AND ART (on Arches of 
East and West). By A. Stirling Calder and B. Bufano. 



These decorative medallions indicate with much charm the 
themes of Nature and Art 



STAI^ (on Colonnades of Court of Universe and Forecourt 
of Progress). By A. Stirling Calder. 



Around all the efforts and aspirations of man and Nature, stand 
the still stars looking on. This Ime of beautiful. $emi-c(Mivention- 
alized figures with fewels in their crowns, gives a sense of bigness, 
brightness, serenity and universality. Note the gentle motion of 
the draperies. The circling arms about each starry head add to 
the symmetry and indicate the oneness of the universe. 

[in ^- T 



STAB PiatJKE, coubt or the uNirEBSE and fobecocbt of stabs 



c,„..,,.,Goo;! 



KIOKTAIN OF THE BlSino SOK, OOtWT ( 
[19] 
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a BON, FOUNTAIN, COUBT OP THE ONtTBBSK 
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SIGNS OF THE ZODIAC (frieze on comer pavilions). 
By Hermon A. MacNeil. 



lolutUp. Did ImpoTtkut 
HI and M Pari*. Holdai 
ad« M M. Iionli. Amont 
111, Ootonbiu, OUc ; Bol- 
inj, K. T,; Deoonitloiu, 
» at OonuU UiilT«Tiltr, 



linuei the idea of the 
Sti the scope and seren- 

ity : of the yean as the 

constellations swing above lu. 

The signs of the Zodiac, Aries the Ram, Taurus the Bull, 
Gemini the Twins. Cancer the Crab. Leo the Lion, Virgo the 
Maiden, Libra the Scales, Scorpio the Serpent, Sagittarius the 
Archer, Capricomus the Goat, Aquarius the Water Bearer, and 
Pisces the Fishes, each bearing its symbol in its hand, move softly 
onward in their course about Atlas or Time, the central figure. 
Their slow motion, almost repose, suggests permanence, inevit- 
ability. A swifter motion would have spoiled the suggestion of 
steadiness; and perfect rest would not have given the sense of 
sequence. 

The zodiacal signs were originated by the Babylonians, 2100 
years before the Christian era. 

THE RISING SUN, THE SETTING SUN (two foun- 
tains). By Adolph A. Weimnan. 

^FnpU oI_^HartUir, St. I 

I awiTdi. Bapraiantsd at St, LonlB a 



_, __, ,. _mooa parmauuit worki; Qeusral 

Ibcomli Uaunmant, Datiolt; Saldlen' and Ballaii' Honnmcnt, 
Baltlmaie; IiIucoId Status, Stata Hanaa, Franktort, EantnekTi 
Oolonsl Vilai Monamant, VIeksbnTf National Park; dacoratiTa 
■enlptnre, Wlaeoniin Btata Capital. 'and Haw York Mnnlclpal 
BnUdlng. 

High in the air upon the shafts of light in the center of the 
Court of the Universe stand the Rising and Setting Sun. 

Nothing at the Exposition has been mote admired than these 
superb winged figures. Nothing shows truer inspirational fire. 

C SI J ,-- , 



The Rising Sun has been called by a poet "The ^A^gt of the 
Moniing." And this lithe, beautiful yputh, a-tiptoe, poised with 
outstretched wings as if eager for the flight acron the heavens, 
could not be better described. He stands for hope, faith, courage, 
inspiration, renewed vigor, all that we associate with the sunrise, 
when seen against the sky with a cloud floating behind him, it is 
not difficult to believe the figure actually in motion. 

Opposite him, The Setting Sun. a graceful, female figure folds 
her wings above her head, making a soft and comforting twilight, 
and links gently to her ladiant rest. 

The shafts bearing these figures are translucent. At night they 
are illuminated from within and glow like columns of light. 

At their bases the water gushes forth into bowls borne by 
winged mermen. Happy sea creatures disport in the lower basins. 

THE ELEMENTS: EARTH, AIR. FIRE and WATER 
(four large reclining figures at top of main stairways into sunken 
garden). By Robeit I. Aitken. 

A natlvg of am Fianclica. Wlnnar of tb* I91t gold iii«dal 
o( th* Amsricui AichlMctnnl Lskgna, Hew Taik. Stndont 
-* "-- Hark HapklDi iDititnM. of Mathevi and Ttldsn. 



I itadla In Faila. Much at Mt. Altksn'a aarllar wdtIe, 
vu McElnln MomniMiit. tha BrM Harta Honnmant, and 
■ AnMrisan Nan Itamorlsl appaai in San Fianotaea; 



It Xalt and David Warfiald, and tbs Qiaanliiit and Oatai 

HaBaolaam Vaott an wldalr known. (Saa also Fonntaln of 
Eartb, Court ol Abundance.) 

These titantic, symbolic figures of the Elements show the sweep, 
precision and realism that this sculptor can so weU combine with 
poetic imagery. 

AIR holds a star in her hair and looks downward upon human- 
kind. Birds fly about her, their wings continuing harmoniously 
the beautiful lines of hers. Back of her we see a small human 
figure strapped to the great wings — striving, as man is now striving, 
to mount on the wings of the wind. 

EARTH sleeps, passive, potent, fruitful, while small human 
figures toil about hei. 
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FIRE, full of action and the luggestion of tound, the lightning 
in his hand, plays with the salamander; and wind-blown WATER, 
calling lustily, wells to the surface, with tnlon and seaweed. 

MUSIC AND DANCE (at the east and west staircases into 
sunken garden). By Paul Manship. 

8tndl«d St. Ftdl Alt Scboel, Faiui«rl*MlU Aeadanr of Flu 
Arts, uid Ansile&Q AcsdMV >t Bob*. Mr. MuiUp wu 
cheMU to dait(ii tlM BMdal pruantad by Kfr Toik to dolonol 
OooUiKli. WlDDoi of tb* BunMt piuo, Hstlonsl Aoadomr, 
■ad Wld«ngi Uodil. FomiajlTUla Aadanr. BaprMSntOd Ul 
Matropalltui UoHan Of Art. Bli motbod li a eonMnstlon 
of elaailelim uid IioadoiiL 

These groups, highly decorative and composed with very 
gratifying dignity and mass, express a musical mood with great 
success. The heavy garlands of Bowers ate beautifully expressed. 
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Forecourt of the Stars 

Looking toward the Bay from the Court of ihe Universe, the 
eye traverses the Forecourt of the Stare and is anested at the 
Marina by 

THE COLUMN OF PROGRESS (or COLUMN OF 
HUMAN ACHIEVEMENT). By Hermon A. MacNdl 
(crowning group, frieze and decoration), and Isadore Konii (has 
relief, four sides of pedestal). 

FBI ikatch af Hgimon k. MoN«ll, ■«■ Sliu of Eodlas, pagg II. 

Iiadora Kontl ii ui Anitrlui-AmaTlcaii. Stodaot of tba 
Imperial Aeidony 4nd tha Halitsncbnla of Sundmuui, 
Visnnft. Two nui leboluiblp la Boma. Dlatliigililiad work 
and hlsh airarai at foimar Amarlcan Ezpoaltloiii. Amonf othar 

Sarnuuiant voiki: Oronp loi Intamatloiial BDiaaa of Aiaei- 
:an Bapalilta Bnildlns, WaaUustoa; UcKlnlo? Manoilal, 
FUladalpIilaj Ballal on doan at Oraea ahnidi, Haw Tnik 
Cltr; "Tlia Biook," Tonksn, Haw Totk; Oanon and Baal 
UannmaDt, WaaUiutaD; "Awiikaninx ol Bpilsc," "Inaplia- 
tlou," and othen fnqnantly axhlbltoa. 
The Column of Progress is a noble and serious work and one 
of the Exposition's great contributions to contemporary art. It 
is the firet sculptured column ever made and the firet to be in- 
spired by a purely imagbative and poetic theme. 

Its keynote is optimism, faith, courage and the constant up- 
ward progress of mankind. 
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The sculptured thaft itself shows by on ingenioui device, — ^The 
Ship of Life winding upward on long spiral waves — the slow bid 
constant ascent of man. 

The pedestal frieze presents the aspirations, inspirations and 
labors of humankind pressing onward dirough the ages to many 
goals of endeavor. Aspiration, Thought and Love are keynotes 
of the panel facing the bay. Labor, Patience, Hope and Dutr 
underlie the panels facing westward and eastward. — the easten 
indicatmg the more comprehensive toils of mind and body, as tk 
arts and crafts, government and invention, while the western ei- 
presses the simple tasks of the common day. But in all we see tk 
dream that moves the world and the stars. Each person in cad 
age follows his own bent, or talent;. but all aspire together. 

The panel over the doorway shows by its trumpets, its palv 
and its glad note of achievement the triumphs that mark each &f 
and stir mankind onward to greater and greater service and accos' 
plishntent 

At the top of the column, supported on the shoulders of i 
circle of toiler^ the Adventurous Bowman — the leader, tk 
achiever, the man who dreams and dares — shoots his arrow into 
the sun. He is a splendid, commanding Egure full of fire ainl 
feeling, and the sun into which he shoots is the Sun of TruA' 
The woman kneeling beside him offers the reward of his glon, 

c^sj L=.,„...,..,Cc)0;:lc 



and the encouragement of her hope, Behind his flowing mantle 
the next man waits, shielded by him, supporting him, ready to 
take up his work when he leaves it. 

A fine ideal in this column, and wonderfully expressedl 
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THE FEAST OF SACBIFICE, COtJBT OF FOUB S 
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In the Court of the Four Seasons 

The stately, quiet, classic Court of the Four Seasons is restful, 
serene and satisfying in the extieme. Its architecture is so simple, 
so pure and so faultless that it placed a severe reqmnsibility upon 
the sculptors who embellished it. 

The hintest deviation from exquisite harmony and accordance 
with classical ideals would have marred the cafan perfection of 
the Court. That the scubtors have been able to increase its 
loveliness is indeed a triumph. 

THE HARVEST (above the half-dome). By Albert 
Jaegers. 

Wlnnai In many eompatltloni at Katlaual Senlptnta Soeiatr. 
Mr. jMsert ws* pnetlesl^ iclf-uailit lu icnlptnia. Did 
Importint woik on St. Iionli snd Boflilo Ezpoiltloiii. P«i- 
muMDt Toiki: fine Arts BnlUUns, St. Iioslt; Haw Outan 
HODM. N«v Toik City; muir portntt worki; Bkron Ton 
8t«ab«D 8tatD« for tlnltsd Statoi OOTemmant, Wuhlncton, 
of wUdi lapllo isnt t» Ooncrsii to Empacor ol OannuiT. 
DMontad by Kaiui. Ifi. Jiagan' woik 4lwsyi eomblnai 
eamctnau with riaadom and Tirilltr, (Bee ftlw B»ln, Bnn- 
ihlne, abd Faut of Sscililea, tbli Court. ) 

This is one of the best examples in modem art of aichitectural 
or decorative sculpture. Observe how faultlessly the group crowns 
and blends with the architecture of the half-dome it enriches and 
with the lines and ^irit of the Court itself. 

The richness of dte harvest and the fruitfulness of the earth are 
symbolized by the superb goddess seated iqion an overflowing 
horn of plenty, holding in her outspread arm a sheaf of grain and 
supplemented by a beautiful boy bearing a fruitful vine. 

The poise and balance of the group are gratifying. 

RAIN AND SUNSHINE (figures on tops of columns). By 
Albert Jaegers. 

(See Htrreat, abora, and Faaat of BacrUca followliig.) 

These lovely attendants of The Harvest are by the same 
sculptor. RAIN shows the nymph of the fields shielding her head 
with a cloudy garment, but holding up gratefully her shell-lilce 
cup to be filled by the welcome rain. In SUNSHINE she shades 
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her face with a graceful palm bTanch, but looks up gntefully still 
to the warmth and brightness that enfold her. 

FEAST OF SACRIFICE (groups on pylons of the fore- 
court). By Albert Jaegers. 

(Sm ilio HunM uid lUln uid SnuUne tban.) 

The Feast of Sacri6ce Bttingly marks this Roman Court that 
typifies the earth's richness. It recalls the ancient custom of 
celebrating the haiveil and giving thanks to the gods by the 
sacrifice of a handsome bull. The garlanded bull is full of action 
and energy, yet poised to give a fine and restful mass effect. The 
comely youth and maiden who lead and guide him bear sacri- 
ficial garlands too. 

THE SEASONS (SPRING. SUMMER. AUTUMN and 
WINTER, four groups above the cascades in the niches). By 
Furio Piccitilli. 

Faila Fledrilll U > muabtT of > dlitiugulilied funl^ ot 
■eulpton. Ednutad In Saw York aiid In San Lno Acidsny 
u Boma. Hu dana bamtlfDl pilru* portrait «aik. 

The exquisitely composed groups of the Seasons, while purely 
classic in treatment and in effect, are novel and original in their 
conception of what might have seemed a hackneyed theme. 

The sculptor has thought of the year as a whole, and not 
strongly marked into sections. Therefore the seasons blend into 
one another. They fittingly express the gentle changes of Cali- 
fornia's seasons, perhaps, rather than the more rigorous divisions of 
sterner climates. 

There is in each of them a gentle pathos, a something tender 
and pensive, as of regret at the hastening of time. 

SPRING, a maiden, shows new life springing from the old. The 
poetry of spring, the stirring of inward beauty, the dawn of love 
are felt as much as the beauty of the garland of spring flowers. 

SUMMER — Here is a summer more tender than triumphant. 
It indicates the young or early harvest of life and nature, that 



harvest of first fruits that bean promue of a greater one to come. 
This is symbobzed by the newly-bom infant, combinbg fulfill- 
ment and promise, and in the fast-growmg grain. 

AUTUMN — Peihaps the most admired of the four groups, 
comes Autumn, a beautiful expression of richness and fruition, with 
the harvested grape and grain, the jar of wine or oil, the lusty 
child and the general sense of mental and physical soundness. This 
Autumn might almost as well be called "California." Here, too, 
is the wistful touch, a sense of the year's swift pasang that 
humanizes this series. 

WINTER— As the gladness of the other seasons has been 
touched by a note of pathos, the sadness of Winter is relieved by 
a touch of joy and hope. The Winter seems seer and old, indeed, 
but instinct with life and the promise of its bright renewal 

ATTIC FIGURES and SPANDRELS. By August Jae- 
gers. 

Brothei af Alb«n Tsfliara and pupil of St, aandens. 

The satisfying and well-balanced repeated figure in the attic 
of this court holds two full-bearing fruit trees, a treatment as 
original as it is pleasing and appropriate to this court that cele- 
brates the fruits of the earth, in harmony, too, are the spandrel 
figures bearing fruit and grab. 
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SUMMEB, COtlBT OF THE FOUB BBASOITg 
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AUTUMK, COURT OF FODB SEASONS 



wiNTEB, comr OF tovk beasons 
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Forecourt of Cere* 

Euentially part of the Court of the Four Seasons ii the 
Forecourt of Ceres, in which we lee, ai we look from Four Seasons 
to the Marina, the work that gives this court its name: 

THE FOUNTAIN OF CERES. By Evelyn Beatrice 
Longman. 

Stndlod It Art luUtnt* af Ohleafo, vliaia ihe took Ont 
honon. Wh MMit*Bt In th* ■tndlo ol Duilal Ohsitar Fmum. 
M«d»l at 8t. Iioali Expailtlon, wbara har Wlnied Vletoir 

Ceres or Demeter was the goddess who presided over agri- 
culture and the earth's abundance. It was she who instructed 
man in the use of the pkiugh and by hei favor alone came the 
good harvest. 

Here we sec her. a light but queenly, graceful and gracious 
Ggure, rather younger than she it usually pictured. She extends 
to the waiting world her crown of summer and her sceptre, the 
growing com. 

The pedestal on which she stands is a thing of beauty. The 
frieze, in k>w relief, shows dancing maidens celebrating the feast 
of Ceres, which was the prototype o( the festivals of Harvest 
Home and Thanksgiving. 
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THE FBB8EKI AOE, CBOWKTSa OBOUP, TOWEB, COUBT OF ABUNDANCE 
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In the Court of Abundance 

The rich, alluring and lupremely beautiful Eaitem Court, 
called the Court of Abundance, was originally styled "The Court 
of Ages." The idea of man's growth in physical dignity and in 
thought and spirit throughout the age-long struggle that developed 
him is the motif of the decorative and monumental pieces. 

The sculpture in this court is deeply symbolic, but to dramatic 
and direct that ib meaning reaches us easily. 

However, no person can give to another all the qiiritual in- 
tuition of worLs so poetic as these. It is necessary for each to 
"invite his soul" and to mterpret the inner message of the artist 
for himself. 

THE GROUPS ON THE TOWER OF ABUNDANCE. 
By Chester A Beach. 

A natlTa ot Sin TruieliMi, One at Uia moit IntaniUng 
of tlia yonncar man In Amailctn lit. Hambai. HMIODM 
ScDlptnre Sodatr, Amaitcan National AMdemj, kud Ari^- 
tectniil Leacna of Hav York. Bait known tor bll uadU- 
lion* and daoorattTa voik. Mambei Amailun mimlinuUe 
Sodaty. Wlnnar of Bartlstt prlie, Amarlcu Aoadamr, IMS. 

These three groups are really part of the same great conception 
and may be treated as one iheme. 

They express the evolution, change and growth of men. 

First group at the base of series : 

At the bottom of this group you see the slimy saurian, the 
creatures of the ooze, — the lowest fonns of Hfe. Above them, in 
the Stone Age. rise the cave man and the savage, crude figures 
still suggesting the animal in the human. But at the apex of this 
lowest group we sec a higher state beginning, — the conception of 
family love and unity, the ideal that brought about racial develop- 
ment. 

Second group, as you look up the tower : 

Here is a step higher in the upward growth of our common 
life. Here is the great Middle Age. The priest and the soldier. 
[«] 
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the skillful bowman o( that day, are placed one on each aide of 
the central Ggure, the Cnisader, holding aloft the ideal for >^i<di 
he ii wilbng to battle. 

Third group— The Shrine : 

So we advance upward and onward until we reach the last 
and greatest state of mankind, the present age. This is symbolized 
by the Woman Enthroned. Enshrined and Crowned, with her 
children — the Future — at her feet. Glowing altar torches stand 
beside her. 

MUTATION (side figures on the great tower). By Chester 
A. Beach. 

(Sm kbon.) 

Still a part of the main idea of Evolution, these two symbolic 
figures mean Mutation or Change. They show a man and a 
woman in the throes of the struggle from lower to higher planes. 
The man's old animal self can be vaguely seen, a crude hand, 
gripping his Foot and trying in vain to hold him back. The 
woman struggles upward out of the clutch of intellectual slavery, — 
a veiled figure, barely distinguishable at her feet. 

THE FOUNTAIN OF THE EARTH (main pool. Court 
of Abundance). By Robert I. Aitken. 



Here is a tremendous, serious and magnificent piece of work. 
It has rare and dramatic depth of meaning, shows a mastery of 
modeling and composition and is charged with emotion. 

It has been awarded the gold medal for sculpture of the Archi- 
tectuial League for this year. 

The group in the foreground: 

On the prow of the Good Ship Earth, on which we live and 
move, lie two great arms of Destiny. One points, and the other 
pushes, its guidance of our lives. In this group, upon the prow, 

[<4] 
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are all oui passions and desires, out griefs and longings, our 
labors and failures, our greed and our self-sacrifice, our strength 
and our weakness. All under the same destiny, not indifferent, 
but necessary to one another. 

The main composition; 

The globe of the Earth, surrounded by sprays and, at night, 
by clouds of steam that make it seem to float in space, is en- 
closed in four great panels. 

First panel (facing south) : 

Here are shown the beginnings of human emotions, those lower, 
coarser passions out of which, through the Great Good Will, 
somehow the higher ones have grown. Here are Sexual Love, 
Vanity and mere Physical Parenthood. 

Second panel (facing west) : 

In this panel the Strong Man begins to arise and attracts by 
his strength the Woman. His strength is not only physical now; 
the little wings beside his head indicate the beginnings of an in- 
tellect. Jealousy follows him — on one side the jealousy of the 
weaker man who weeps and resigns, and on the other, the stronger 
who prepares to light. 

Third panel (facing north) : 

Here is the struggle of human life, the battle for existence and 
for love. Here still we have the three types of men, the Con- 
queror, the protester and the weakly resigned. Here are two 
types of woman, too, — ^e who cautions and takes a liand in 
life's problem and she who clings and hides her face from the 
struggle. In her attitude is also a suggestion of shame. 

Fourth panel (facing east) : 

Here we reach the latest stage of our voyage. Here is high. 
Intellectual. Spiritual Love, indicated through the straightforward 
gaze into each other's eyes and the tender hand-gra^ of the pure 
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browed woman and the helmeted man. Here a Strong Youth 
liatening to the counsel of Age and Reaton. And here is the 
Mother in the ihadow. 

So, in ipite of the fatalistic feeling in those long anni of 
Destiny and the grim sorrow that is felt throughout, the fountain 
of Earth is still optimistic. 

"Yet I doubt not throu^ the ages one increasing purpose runs 
And the thoughts of men are widened with the process of the 
Sims." 

The sphinx-like, brooding figures at the comers are the god 
Hermes, used here to mark the stages of human destiny as he was 
used to mark the milestones of Rome. The scarab and the ser- 
pent add a touch of occultism and mystery. 

At the head of the pond, on the forward wall, man struggles 
to be free from the toils of lower emotion, holding for support to 
the CosiDOs, the Infinite. 

THE WATER SPRITE COLUMNS. By Leo Lentelli. 



A touch of the grace and humor that are the spice of ex- 
istence is given to this court by the playful Water Sprite Columns. 
They continue, too. the thought of the sea that is appropriately 
indicated every^ere in this Exposition that celebrates the 
Panama Canal. 

The beautiful water sprites grouped about the base of the 
columns are whimsical, fanciful and delightful, and that charming 
archer at the top of the shaft is the very sea spray itself. 

PRIMITIVE MAN AND WOMAN (figures on top of 
arcade). By Albert Weinert. 

(Foi ikatch ol Mr. Walatrt, ■■• nndai Tlie Miliar, pas* 

83. 8ia tlMO Spindiali. Oonit of P4lmi, uid FUloioiitiT, 

F&lic* of Edncatton.) 

The arcade is surrounded by figures of man and woman in 

early stages of development. Above them is the Cock, symbol of 

Inunortality, and. as befits this Eastern Court, of the Dawn. 
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In the Fcvecourt of 
Abundance 

This court liei between 
the Court of Abundance 
and the Marina. 

AQUATIC UFE. By 
Sherry E. Fry. 



■nd Bunz Arte, F*it*. Papll 
o[ UscHDnnlei, Builu, Vs- 
liM, Idrido Tatt. Hald K>- 
tlonal Boman Ftlia lor thrM 
jmn. Otbu: avards. Flrat 
gatnad fama throogb itndlti 
Dt aulinili and Amarlci.- ''- 



en and about Fntlval I 

This handsome denizen 
of the ocean is also called 
"The Goddess of the 
Waters." 
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The Courts of Palms and Flowers 

Theie minor courts, the Court of Palms and the Court oi 
Flowers, are called "the fairy courts." They are playful, gentle 
interludes among the grander symbolisms of the great courts. 

The Sculpture in the Court of Flowers 

The Court of Flowers leads from the Avenue of Pahns into 
the Court of Abundance and lies between the palaces of Varied 
Industries and Manufactures. 

It is indeed the Court of the Fairy Tale with its garlanded 
girls, its friendly animals and its central Fountain of Beauty and 
the Beast set in a garden of magical charm. 

THE FAIRY (on top of the Italian Towers at entrances 
to Courts of Palms and Flowers). By Carl Gnippc. 
PnpU of Karl BfttsT. 

The long oval of the wings, the delicate poise and light grace 
of these fairies combine with the aiiy and graceful towers and add 
a touch of poetry to the courts. 

BEAUTY AND THE BEAST (Central Fountain). By 
Edgar Walter. 



Any child can tell us the story that inspired this fountain. 
We can imagine Beauty refreshing with water the poor, faithful, 
fainting Beast at the moment before his transformation into The 
Fairy Prince. Older observers may find in the tale and the 
statue a subtler symbolism, but the simple story will do. 

Piping fairy creatiuvs girdle the fountain and enchanted beasts 
form a frieze about the basin. 

E4»] 
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THE FRIENDLY LIONS (at the portal.). By Albert 

BtDdlad at BpHuB Gaidm luUtate, Dnxd iDMtnw, Fuin- 
lylTuila Aeadm; of Fin* Arti ud wlU Otaarlu OraSjr. Won 
Btawudion Till* and OcoHon Ssholuiblp. Bioiu* ll*dal 
BoSalo Ezpoiitlan. 

Handsome, regal beasts guard the portals of the Court of 
Flowers. They have been charmed into friendliness and bear 
wreath* of flowers. 

FLOWER GIRLS (in niches). By A. Stirling Calder. 



Garland-bearing, flower-like maidens give name and character 
to the Court of Rowen. 

(For statue. The Pioneer, at entrance to the Court of Rowen, 
see page 56.) 

The Sculpture in die Court of Palms 

The Court of Palms leads from the Avenue of Palms into the 
Court of Four Seasons and lies between the palaces of Liberal 
Arts and Elducation. 

With its quiet lines, its two pools and glimpse of the distaul 
hills, it u one of the most restful spots of the Exposition. Note 
the beauty ol the cobring applied upon the sculptured decora- 
tions. 

THE FAIRY (top of Italian Towers at Entrance). 

(See description under same title in Court of Flowers, page 49.) 

CARYATIDES. By Jota, Bateman and A. S. Calder. 



These whimsical, pensive figures, with quaint, bat-like, elfin 
wings are full of interest and fairy beauty. 
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SPANDRELS. By Albot Wrinrt. 

<Fat ikMcb af Mi. Walnart, *■■ nndai Tha MlDar, P4C« 
63. Saa tito Tigazai an Aicada. Oanrt of AbniUUuc*, (Ud PUl- 
aaaphjF, PiIk* at Bdncatlnn.) 

One of these decorative spandrels in low rebef shows Orpheus, 
the musician whose strains enchanted heaven and earth; and the 
other, a hstening Muse. 

(For statue, "The EJid of the Trail," at entrance to the Court 
of Palms, see page 57.) 
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The Sculpture on the Avenue of Palms 

The Avenue of Palm* u the street that Banks the South or 
front of the main bloclc of palaces. It runs between Festival 
HaJl, the South Gardens and Horticultural Palace on one side 
and Varied Industries, Manufactures, Liberal Arts and Educa- 
tion oo the other. 

The South DocMrway of the Palace of 
Varied Industries 

The portal itself is in the Spanish Renaissance style of archi- 
tecture and is a copy of a famous old doorway at the Hospice of 
Santa Cruz, Toledo, Spain. The sculptured decoration is known 
as Plateresque, because it suggests hammered silver. Hie iiKuret, 
however, are by modem artists, as follows: 

THE MAN WITH THE PICK (in niches). By Ralph 
Stadq>ole. 

Fnpll al Hards. A Toung Oalllonilui mnoh idmlKd for 
hli hanut portr*74l> at ptMuea of modani Ufa and Indnatiy. 
lit. Stackpols studied tha >TtlsUc upset af waikBdar Ufa, 
■t fltat buid, working as a mlnai bimialf. 

(8*a alaD all athei fiKaraa thla daorwiy and Tanth on 
colonuia AdmlulBtratlen Avauns, and knaallnf flgan on Altar, 
not Alts Bolldiug.) 

This vigorous figure of young American manhood explains it- 
self and indicates the grace and dignity of labor. 

THE SEATED WORKER (Keystone Figure). By Ralph 
Stackpole. 
(See sdwve.) 

TYMPANUM GROUP: VARIED INDUSTRIES. By 
Ralph Stackpole. 

(See above.) 

This gioup does honor to the varied labors of men and women 
through which human progress continues. 
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rax PIONEEB, AVEKUB OF PALMS, AT BNTBANCB TO COUBT OF FL0WBB8 
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FROM GENERATION TO GENERATION (Crowning 
or Secondary Group). By Ralph Stackpole. 

(Sec above.) 

This group indicate! the passing of the burden of industry from 
the older to the younger generation, throughout the history of 
man. 

THE PIONEER (al Entrance to Court of Flowers). By 
Solon Borglum. 

Hr. Boiilnm, ■ lutln of TTtah, hfmHit llnd on ft plonaai 

farm I>nnll nf OindlUUtl AcadBBigr, WlMn h* WOU ICllOlU- 

Pnpll ol SatMua uid FnmiM. HIcU; ban- 



woiki: Oiptalu O'NbIL Pmcott, AtUoiw, Backu Hnn 

P*ck*T Initltnt*, BtooUtii; Boltitn' Honnmant, Dui 

OonnacUcat; "PrtTrta Jodm," LTUchbQrg, Virginia; Oananl 



Bardat of WUta Mui'B IiSDd, uid otban balDi irldal7 knmra. 

The Pioneer is one of the chief shiines of the Califomi^n's loy- 
alty. The dauntless adventurers who conquered the wilderness 
and founded our western civilization are properly appreciated and 
honored by this splendid old man, rugged, erect and (earless. 
Symbols of Indian life, the tepee, the canoe, the star are marked 
on the leather trappings of the horse. 

(For the Kulpture within the Court of Flowers, see page 49.) 

Sculpture on the South Doorwasrs of the Palaces of 
Manufactures and of liberal Arts 

These doorways, balancing each other, ate identical. They are 
in the Spanish Renaissance style and are copies of ancient portals. 
The lace fan is especially beautiful. 

THE USEFUL ARTS (frieze over doorway and figures in 
niches on each side). By Mahonii Young. 

Stndiad >t Alt atndcnta' Irfxgn*, Ifiw York Oltj. Tnpll 

ot Jnllan. OoIOTOisI and DdicInM icidamlai, FiTis. EzUb- 

lt*d [ugalj. Wlnaai of dlstlngniBtiad pHin In thisa biuctiai 

of kit: painting, atehlng, Mid aenlpturs. 

This frieze of workers at the wheel, the anvil, the forge and 

other tools of the useful crafts celebrate Skilled Labor, its services 
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TABIED INDUSTRIES, TTUPANUH GBODP, PALAOK OF VABIED INDUSTBIES 

and Tcwards. So, too, do the highly decorative figures in the 
niches, the Woman with the Distatf and the Man with the Sledge 
Hammer. 

THE END OF THE TRAIL (at Entrance to Court of 
Palms). By James Earl Fra»er, 

Studied *t Art IntUtutt ol OUciso, and pnpll ol St. Oan- 
dmi, Baanx Aiti ud Julian Acuamy, Furli. Winner Ot 
mur Drat awards. Among pennanent worka: Bnit Dt TbM- 
doia Bomevelt, Sauata Ohambar. WaBMnstaii; Blahop Pattar 
Monnmant. Catliadral at St. John the Dlvlna. Hew Talk dt;; 
John Har Ifonnmant, Olavaland, Ohio. Daalgnar ot the latait 
Uoltad Stataa flve-cant plwea. WaU known tor itndlai ot 

In thii appealing and noble work an Indian brave, storm-spent 
and utterly weary, has come on his exhausted horse to the end of 
the trail, at the close of a hard, long ride. A reminiscence of 
early American history and its traditions of courage and endurance, 
and the pathos of the Indian's decline. The following fines are 
given by Mr. Fraser as applicable to his group: 

The trail is lost, the path is hid and winds that blow 
from out the ages sweep me on to that chill borderland 
where Time's spent sands engulf lost peoples and lost trails. 
— Ifuikn HUtUI* Pope. 

(For sculpture within the Court of Palms see page 51.) 
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e South Doorways of the 
m and Social Economy 

xleled after the old poilali of the 
ed with hannonizing Byzantine col- 
tm. Hie globe crowning the door- 



um group). By Guilave Gerlach. 



expitatet the ipirit of the educator, 
f human interett In one comer a 
oung children and a little tister adds 
(orti. The central figure, a teacher, 
n the other tide, a (cJenlitt labors 



JucatioD over the minor entrances of 
this building are by the two pupils of the Societe Beaux Arts 
Architects and National Scu^ture Society, Mr. Peten and Mr. 
Stea. 
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BBGUNIRa NTMFH, TESTITAL HALL 

The Sculpture on Festival Hall 

By Sherty E. Fry. 
(Poi ikatch of Hi. Fit. im Aqnstto Ltt«, pie* 4t.) 

Fettivat Hall, the center of ttl ^imii-iiU «i.4l 
is m the French Renaissance stylr of architecture that | 
much on sculptuied decoiations. These are most har 
only in their classic beauty, clegMm »ad decoiativc c 
also in that they express sympathetically the moods of music. 

The great reclining nymph and god high upon the pylons seem 
to be listening in pleasant relaxation. The dancing figure crown- 
ing the minor domes has a lyric quality. In front of the pylons 
surrounded by flowering shrubs, we have, on each side, a lovely 
Muse. One guards an exquisite Young Nymph and the other a 
Boy Pan tuning his pipe. This little Pan — the god of wild 
nature and woodland music — is one of the best liked figures on 
the grounds. 

[60] 
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The Sculpture on the Palace of 
Horticulture 

This home of gardens and orchardi — in French Reoaitiance 
architecture — U appropriately decorated in gay and flowery faihion 
with garlands and clusters and masses of fruit and flowers and 
flower-bearing nymphs. The effect is full of the carnival q>irit. 

FRIEZE AT THE BASE QF SPIRES. By Emesi LouU 
Boutier. 

A Piililui lenlptai wbo hu doo* notahla vork lac tbs 
Maxlcui KOTanunciH. 

A garland of girls. A simple and happy treatment of the deco- 
rative scheme. 

PAIRS OF CARYATIDES. By John Bateraan. 

Stndltd 1 

Oi»fly ud Oilder. 

■1)0 atijtUit* In tba Ooait ot Palms.) 

These caiyatides are fq>ealed with good efect on the Press 
Building and the Y. W. C. A. Pavilion, smaller buildings in the 
South Gardens, thus harmonizing them with thnr larger neighbors. 
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The Sculpture on the Avenue of 
Progress 

The Avenue of Progresi exteoda from ihe Plaza at the Fillmore 
Street entrance to the Marina. It runs between the Palace of 
Machinery on the eait and the Palaces of Varied Industry, and 
Mines and Metallurgy on the west. 

Sculpture on the Eut Doorway* of the Palaces of 
Varied Industries and Mines and Metallurgy 

Here, on this repeated doorway, we have another beautiful 
reproduction of the Spaniih Renaissance with its rich, plateresque 
decorations, set upon a plain wall space. The figures in the 
niches are modem. 

THE MINER (figure in niches). By Albert Weincrt. 

A dlrtlnsniilMd Oannui-AinaTleut lenlptoT. FnpU at Mal- 
ChlDi uid Vm dir StappeiL BapnsiHitsii br tiirtailca] moDii- 
mam* UtraaghODt Ua Unltad 8t«tai. Uwl* tba Qansral John- 
■OD and EtDK Handilck In ITaw York Btata Park, Laks Oeoifa. 
(8«a alao Arud* Btaiai, Ooart at Abanduua, and PMloi- 
opby, AdmliilMtUlon Avaniia.) 

The sturdy self-respect of the men who work in niines, and 
the importance of their phyucal and menial vigor inspired the 
sculptor to this roundly modeled, direct piece of work. 

THE GENIUS OF CREATION (on the plaza in front 
of Machinery Palace). By Daniel Chester French. 



_. .-_ _ .-- -raak In tha paifac- 

tlDD 0( maiMS and in flnlih. Pupil at Di, Wllllun Soninai, 
BoMon, and ThouM Ball, Plaieuct, Widaly known tor Ma 
IUduM Man at Oonsoid, Mm. Among notablt parmanant 
woiki: John Harvard, CambTldga: Oraeral Orant. PUla- 
dllpMa; Alma Matsr, Oolnmlila nnlvaislty; UlUmoia Momor- 
lil, Daath and tha Smlptoii Bronia Doon, Boiton PabUe 
Ltbtarr; Thomai Starr King, Ban Pranelsco : Abraham LIU' 
coin, Lincoln, Mebraaka; Di. Oallandat and rnpU, Wadilns- 
ton, ate Hal raeaWad twttj poHlbli houor. -. . 



Thu work, like all of Mr. French's. i> itiaightfoTwarrd, pure, 
intellecluall)' Inie, but commanding and full of emotion. Iti su- 
perb limplicity is its charm. 

The Genius of Creation, a majestic angel seated upon a rough 
rock, extends life over the world. The soft, long wings represent 
protection and power. Note especially the beautiful treatment of 
light and shade; see how the grave, kind face looks out ol its 
heavy veiling draperies in the midst of a deep mysterious shadow. 
Observe the sculptural quality of the drapery. 

Man and Woman stand one on each side of the pedestal rocL 
They (ace the world from different sides, but at the back of the 
group their hands have met. The serpent girdles the whole, sug' 
gesttng perhaps the old story of Genesis, but more symbolic of the 
waters from which life sprang and the encirclbg oneness of the 
world. 



The Sculpture on the Palace of Machinery 

This huge palace, the largest wooden building in the world, 
is modeled after the Baths of Caracula and is sculpturally treated 
with the massive omateness of Imperial Rome. 



THE POWEI^ (figures on columns). By Haig Patigian. 

A Oalltomlui lenlptoi o( Armmlui birth, wIidm nawarf 
uil iliicara work li compalllng faDSTRl attaotlaii. 



. Mambar BocltU d<i ArtlatB Fnncmli. Anons n«r- 
Buoant warki: Mutha Ooopai Mamorl*], MaDtarar; Dolbtw 
kbuOlaliBi, Sin Fnndico; Di. Oliaitai H. SovaU, PnOM. 
Wlnnai oI ounpatlUon tor iiMDiiiunt to "Bui FnneUeo 
Baniiguit, ' ' 

These Strong, virile figures, grander than men, represent 
Steam Power, Electric Power, Invention and Imagination, the four 
powers of might and of thought that made the contents of thb 
palace and the progress they report. STEIAM POWER is about 
to force the driving-arm of an engine; ELECTRIC POWER 
holds the mastered earth beneath his foot and the lightning in his 
grasp. He wears the winged helmet of Mercury, die messenger 
of Uie gods, because electricity is our modem messenger. IN' 
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KUOmaTFT, PALACE OF KAOSIHERT 
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VENTION bean the wreath of achievement; a birdman U about 
to fly from the sphere of earth he holds. IMAGINATION dreami 
with closed eyes; the eagle of Power is beside him. 

FRIEZES ON COLUMNS (in vestibule). By Haig Pati- 
gian. 

(See above.) 

These vigorous friezes in low relief symbolize the Genius o( 
Mechanics and his disciples. 

SPANDRELS. By Haig Patigian. 

(See above.) 

The decorative spandrels on this building combine a classic 
treatment with a moidem idea. They represent The Mechanical 
Arts. 
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The Sculpture on the Marina 

The Marina lies along the bayside from the Avenue of Prog- 
ress to the California Building. It runs beside the North Gardens 
and the North Walls of the Palaces of Mines and Meullurgy, 
Transportation, Agriculture and Food Products. 

The North Doorways of the Palacet of Mines, 

Transportation, Agrifnilture and 

Food Products 

This handsome portal with its rich sculptured design and its 
ornate canopied niches is repeated on all the palaces flanking 
the Marina, giving a finely balanced and beautiful effect from 
the bay. As is appropriate to this water front, the figures in the 
niches are reminiscent of the olden days of romance and adventure 
on the Spanish Main. 

THE CONQUISTADOR (central figure). By Allen New- 



■dmlrtd foi ilaaUlciiit uummnsiitll vaik. Among bast known 
p«rm*nant works: Tli« Hlksr > Spuiltb.Aiiitrleau wki trlbnt* 
Taproduced In itrsrsl dtiei; Triumph of Fsaca, Atlanta, Oaoi- 
gl«; HaiiT7 BndBon, New Totki Pul SliaTldMi, ScTanton, Pa.; 
Joel Cliuidloi Eirrli, Atlanta; Woman at tka Bonth, Jick- 
■ODTllla; tha giaat clock. Might and Hty, Haiiimin Bank, 
Kav York. 

Here stands the grim adventurer, the Captain, by land and 
sea. the none too scrupulous but gloriously daring conqueror and 
explorer who came from far-oS Spain in the long ago. This great 
figure, thirteen feet in height, raised fifty feet in air, has historic 
and architectural distinction. Note the beautiful balance in the 
composition, and the rigid strong line, so characteristic of the un- 
bending master of men and destiny, that extends down the cen- 
ter of the figure From helmet point to sword tip. 

THE PIRATE DECKHAND. By Allen Newman. 

(See above.) 

Another strong and interesting figure of the ancient "Spanish 
Main." This dangerous and fearless sailor on the ship of 
pirate or conquistador — or, as often happened, both combined — 
standi here revealed as small boys for generations have tried to 
visualize him. Note the fine decorative line of the rope he holds 
in his hands. 

[67] 
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The Sculpture on Administration 
Avenue 

Adminittralioii Avenue leadi from the Baker Street entrance 
to the California Building. It nini between the Lagoon of Fine 
Art* and the West Walls of the Palace* of Education and Food 
Products. 



Sculpture on the West Walh of the Palaces of 
Education and Food Products 

This wall, called the Roman wall, is in the classic spirit to ac- 
cord with the Fine Arts Palace, which it faces across the Lagoon. 

TRIUMPH OF THE FIELD AND ABUNDANCE (re- 
peated in niches, both Palaces). By Charles R. Harley. 

ICr. HarlCT iM ■ prominuit FUlsdalphla lenlptoi, naUd 
foi bli Ir*Mom and hit tendensy toward tlia new jcbaol in 
art. K*e*l*w] nudil at Bnltila BzpailtloD tor Ua "HoUur 
of Sorrows" and Us "Plniot." 

These massive works, very full of detail, express a feeling of 
richness and success. The central figures, the male representing 
Man and the woman. Nature, seem to be riding in a triumph- 
ant pageant, bearing their harvest of abundant achievement. 

YOUTH (repeated 6gure on top of columns flanking the 
half-domes on both palaces). By Ralph Staclqwie. 

FOT ik«teb of Ht. Btackpols, an pasa 6S. Sm alio flgnroa 

on Soath DooTwaj, Vailad Indmtrlu. FIcdt* on Altar, 

PllMO or nna Arts. 

Flanking as it does, the half-dome of Philosophy and the 

half-dome of Physical Vigor, this splendid YOUTH signi6es 

mental and bodily poise and perfection, "a sound mind in a 

sound body." 

PHILOSOPHY (repeated figure, in the half-dome of Phil- 
ost^y. Palace of Education). By Albeit Weinert. 

S« akotcti on pica si. Baa FilmltlT* Kan and Woman, 
Oonit el AboDdanea 1 Bpandrala, Conrt of Falnu. 
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The repeated figure of Philosophy reading from the scroll of 
life tells its own message very directly and has decorative grace. 

PHYSICAL VIGOR (repeated Bgure in half-dome of Physi- 
cal Vigor, Palace of Food Products). By Earl Cummings. 

VMn Df 8^t Lakg City, pnpll of Donjlu TUden anil 
Uaik Hopklua laitltnte. Bid FiandaGO. At pTsaent prohiior 
In Mark Hapklui Initltats. Mada Bobeit Bama atatna and 
ths Conaerrator; Fountain, San Ttuiciaco, and otiiar admliablt 
ciMtlona thronstioiit tba Wait. 

This classic figure, holding a wreath of victory to his breast, 
is not the gross vigor of brute strength, but the lithe, poised, re- 
strained and graceful physical power that was the ideal of Greece 
and is that of modem youth. 

THE FOUNTAINS (within the half-domes of Philosophy 
and Physical Vigor). 

These lovely fountains are modeled from ancient onet in 
Italy. Note how charmingly the water itself is used for decora- 
live effect. 
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Within the Small Connecting Courts 

These Ultle court* are really only pauages between the 
larger one*, but their beauty of design, detail and landKape plant- 
ing have been at caiehilly contiderecl. 

THE COURT OF MINES lead* from the Avenue of Prog- 
re** to the Court of Abundance, and i* flanked by the Soudi 
Wall of the Palace of Mines and Metallu^y and the North Wall 
of Varied Indu*t[ies. For de*criplion of statuary on portab, see 
The Miner, page 63. 

THE FLORENTINE COURT leads from the Court of 
Abundance to the Court of the Universe. It is flanked by the 
South Wall of the Palace of Tranqiortation and the North Wall 
of Manufactures. It is identical in desi^ with the VENETIAN 
COURT, leading from the Court of the Universe to the Court 
of Four Seasons, flanked by the South Wall of Agricullure and 
the North Wall of Liberal Arts. These two courts are exquisitely 
simple, their walls decorated with Italian medallions. They are 
enriched by the rear of the great arches of the main courts, for 
description of which see under Court of Universe, page 14, and 
following. 

THE COURT OF THE SUNSET leads from the Court 
of Four Seasons to Administration Avenue and is flanked by 
the South Wall of the Palace of Food Product* and the North 
Wall of Education. For descriptions of portal and sculpture, see 
under Education Palace, page 59. 

VICTORY (winged Rgure on gables of Palaces, called the 
Acroterium). By Loui* Ulrich. 

FapU of Ui« Kaw York Aesdcm; ot Bwinx ArU. 
This noble Victory, stepping forward supported by her wings, 
extends the Crown of Success over the works of man. Observe 
the satis^ing treatment of the wmd-blown draperies. 
[71 J 
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The Sculpture on the Palace of 
Fine Arts 

The beautiful Palace of FiDe Arti is in classic style, Graeco- 
Roman, and represents the best period of Roman ait. The sculp- 
ture blends excellently into the feeling of the whole. 

ART TENDING THE FIRES OF INSPIRATION 
(kneeling figure on Altar, seen from across the lagoon). By 
Ralph Stackpole. 

Sm &lja daeoimtlDM on Portal ol 



Art, a pure, reverent figure, kneels at an humble attendant, 
watching and guarding the fires of inspiration. 

The FRIEZE UPON THE ALTAR is the work of Bruno 
L. Zimm (see below). 

ASPIRATION (large Eguie over doorway). By Leo 
LentelU. 

(8a« ikatdi of III. liOntoUl. pas* IS, Bae ilao ITatloiii 0( 
Eut *Dd Wort, Oanll, Water Sprltti.) 

Hiis figure is best viewed from across the lagoon, in con- 
nection with the above. Thus Aspiration is seen approaching 
the kneeling Art This figuie typifies the a^iration of the artist 
for higher ideals. 

PANELS OF GREEK CULTURE (high around the Ro- 
tunda). By Bruno L. Zimm. 



These low-relief panels, done with rare delicacy and spirit, 
present Greek Culture and its desire for poetic and artistic ex- 
pression. The panels show "The Unattainable m Art," "Poetry, 
or the Triumph of Pegasu%" the winged horse of die poets, and 

172] 
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"The Chariot of Apollo," the god of Music, Inapiiation and 
the Sun. 



CLASSIC ART (Urge figures in atlic o( Rolunda). By 
Uric H. ENerhinen. 

A QarmaD-Aniaiiein. Stndlsd it Art luitltnta o( Chicuo, 
Art StQdeDti' I,*a(ii« and Ctrapar iDatltnta. Haw Toik. WIb- 
nai at tha Barilnia 7riia *nd tba Ooopai Union Madil far 
CDDpaaltlDD. 

(See also friezes, foltowtng.) 

These majestic Greek Figures of Art are appropriately decora- 
tive and restful. 



FRIEZES (around flower-boxes and around base of Ro- 
tunda). By Ulric H. EUeihusen. 

(Sec above.) 

Notliing could be more expressive of the spirit of classic art 
than these gracefully balanced and harmonious friezes with their 
gentle dignity and restraint. Note the beautiful line of the heavy 
garlands. 
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PRIESTESS OF CULTURE (on columnj in«de Ac Ro- 
tunda). By Herbert Adanu. 

Oaa of Amailck'i leismoit utUts. Pnvll of Hmiucbniatta 
Initltata of TMbnolos} and Hoimil An Sehoat, WDicantar. 
Kud of Karcia, Furia. Awarda at all sraat EipoiltiODa. Viea- 
Preddant of Art Oommlialon of Haw Totk, Fiaildaiit National 
BealptnTo Society. Woiks rapiaiantad tbTougliODt tba Dnlted 
Stataa. S«a aiUblts Flna Arta. 

Hie serenity and intellectual beauty of this controlled angelic 
Rgure well express the high mission of Culture upon the earth. 



WEEPING FIGURES ON TOPS OF COLUMNS. By 
Ulric H. Ellerhusen. 

(See Classic Art and Friezes, above.) 

A beautihil conception of the humility that belongs to all true 
artists I Here at the outer edge of the Exposition Palaces is a 
figure not of flaunting triumph or self-satisfaction, but instead — 
after all is done — here stands Art weeping at the Impossibility 
of Achieving her Dreams. 



The Outdoor Exhibit Sculpture 

The statues standing under the Rotunda, along the colonnade 
and in the gardens surrounding the Palace of Fine Arts are part 
of the Fine Arts exhibit. Titles are to be found in the catalogue 
of Fine Arts. 
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The Pioneer Mother Monument 

(Before tl»e Entrance to the Palace of Fine Artt.) 

By Charles Grafly. 

PnpU at PannnlTUila Aattaj ol Tina Arti and of Okapn 
ud DwMft In Full. ..KoUd lor Ui alnceritT sod pndw 
•enlptnral tMllu. Honon ind modali at PUladolphU, OU- 
eaco, Atlanta, FaiU ((old madal), Okuloaton (gold madal), 
and Bnflalo (gold SMdal), Expeiitlou. Holder ol tha IBll 
WldnuT gold madal and ol tbo Conrona gold modal. Food. 
Acad, of Fins Arta. Fermanant woiki in Datralt and St. Loula 
Mnatnm. Feonijlnnla Aeadan; and poitralti and igrmbolle 
bronaoa in manr citlai. 

The luperb monument to the Pioneer Mother, set here in a 
place oi honor, is a permanent bronze, the gift to the State of the 
grateful sons and daughters and admirers of these noble mothers 
of the West. !t is not part of the EjqmsJtion sculpture as such, 
and after the Exposition period will stand in the Civic Center of 
San Francisco. 

Here the Pioneer Mother, sturdy, confident, fearless, enduring, 
tender without weakness, guides and guards fier children, tier 
Bgure has a wonderful dignity, fidelity and sculptural quality. And 
the two children are beautifully natural and expressive of the grace 
of childhood. The statue has a splendid simplicity. 

TKe panels at the base show the old sailing vessel and the 
Golden Gate, the goal of desire. The decorations are conven- 
tionalized oxen skulls, bdicating the long desert, strewn with car- 
casses of perished beasts. The garlands are of pine cones, leaves, 
cacti and other western tokens. 

The pedestal bears this high-spirited inscription from the pen 
of President Benjamin Ide Wheeler of the University of California : 

Over rude paths beset with hunger and risk, she pressed 
on toward the vision of a better country. To an assemblage 
of men busied with the perishable rewards of the day, she 
brought the threefold leaven of enduring society — faith, 
gentleness and home with the nurture of children. 

[77] 
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Under it U a relief map of the old emigrant trails, secured by 
the sculptor from the Histoncal Society of Dcs Moines, Iowa. 

HdM: Thli lUtna i* ancud U ■ cait of Ut.OOO. Mi. J. 
B. D. T[»k, Chiar at Fln« Aiti, F. F. I. E.. pisimtul t« tH* 
Womui'i Board Of tlw ElpoiiUDii the qnagtlon of thni o*l«- 
bTStlng tba PlODMT MOthor. Ttig Board, luTlnc already notli- 
erad tha TraTalar'a Aid and oudartakaD tha caie and maln- 
tauanea ol tha CalifoinlB Heat BnUdlng, conld not take up thU 
eanaa ofllelaUy. Bnt a nnmbai of It* nambaia foriged tba 
unclam at the Pioneer Kotber Moonment Aiaoctatioii, a Tolon- 
tear oisanlutlon. Ita Fraddant, Mia. F. a. Sanboru, aud 
HoDOiaiji Piaaidant, Mrs. Pheeba Heaist, hold the lama of fleas 
on tha Woman's Baard, P. P. I. E. The naoaasaiy fSS.OM 
ia bains laliad by popnlai anbaoilptlOD, laigaly aided by dona- 
ttona Iiom the tallaMns oiganliattona : Tha ItatiTe Bona and 
Hatlve Danibtais of tbe Qaldan Wait, tba AnzUlaiy Socloty of 
Plonaaia. tha Plonaei Woman's Orianlistlon, uid the Daagh- 
taia at FlODaars. The achool childien ot CaUtomla, under tba 
teadeiahlp of State Snpailntandant Hyatt, hare contiibatad a 
conildaiible anm. The anbaeilptlon lists sia still opan to all 
who vlab to honor the thought ot Biava Motherhood, tbiouch 

tha Tieumiei of tha Plonaoi Mother Momut-' 

eira Woman's Boaid, P. P. I. E. 



The Lamps, Lanterns, and Light 
Standards 

Ail the architectural lanterns, lamps, and light-bearing pieces 
ire the work of Emile Reiss. 
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The Travertine Finish 

The beautiful texture on walli and statues, that gives them 
dieir look of age and mellowness, is an imitation of Roman Trav- 
ertine, invented by Paul Denivitle. who also had charge of the 
modelug of the ornamental sculpture. 

Panels inlaid in walls over minor entrances and other subudiary 
details are the work of pupils of die Society of Beaux Arts Archi- 
tects and the National Sculpture Society. 



The Enlargement of the Models 

The successful enlargement of models depends in great degree 
upon the conscience and vigilance of the operatora of the pointing 
machines, by which enlargements are made. Mr. Robert Paine, 
whose pomting machine, devised at the time of his connection with 
the Department of Sculpture for the World's Columbian Exposition 
in Chicago, was chosen from many others, was made Foreman of 
Pointing. He was aided by ninety assistants of the Department 
of Sculpture. The importance of this part of the building of the 
sculpture in works of great size and number, such as we have 
produced for the Elxposition, is very great. 

Finishing the Sculpture 

Far more important than even the enlargement, which is me- 
chanical, was the Gnishing of the statuary. Tliis had to be done by 
sculptors with artistic feeling, who could interpret on a large scale 
the small originals, making texture and mass as the artist intended. 
This work was done under Mr. Calder's direction by a score of 
young sculptors, most of whom were well acquainted with the 
technique of the masters from whose designs they worked. 

These sculptors worked directly in the plaster staff in which the 
pieces were erected, often having to interpret in plaster or cement 
models that were made in clay. 
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THE MURALS 
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Introduction 
The Color Scheme and the Murals 

Here for the first lime murat painting has been employed on 
a large icale as an essenbal part of the beauty of an Exposition. 
Here for the first time in modem architecture, mural decoration 
on a large scale has been employed outdoors. 

This broad and artistic innovation is part of the oripnality of 
using color for the Gnt time on the outside of Exposition build- 
ings. For here, also for the first time, is an Elxpotition in colors, 
a whole city painted from the design of one artist. 

Instead of the glare of white or the haphazard of different 
color splashes, we have a superbly harmonized plan. 

Jules Cuerin, the great coloHst, whose pBintings, or copies of 
them, beautify American homes from shore to shore, planned the 
enchanting harmonies of the buildings and courts, to combine in 
tone and in contrast with the natural beauties of Uie city, the 
hills, the bay, the sunshine, the opal mist and the atmospheric 
changes. They were designed also to express the vivid and artistic 
spirit of California and of this great celebration. 

TTie artists who painted the murals were chosen by Mr. Guerin 
and their work was carefully harmonized to the general scheme. 

Jnlu Gnurlii, Chlst of Ooloi and Daeoiitton at thi PsnuDft- 
Faelile InMinatioiul Expoiltiao, li a native of Mlsaoail. HIi 
woiki are wldslr knawn in tlie oilEfiiBl and tbrongb tba 
Cantni; and Stoka prliita. H« wan madil* at aU th* gnat 
AnarlGan Eipaimana and high mantloii at Farla. Ha fa 
taoldiT of tha flrtt Tarkai madal, Chlcaso. Tha muial paint- 
ing! Du tha PeDnajIvanla Station. Kaw Toik City, aia bli. 

How to Look at Murals 

A mural painting must be regarded as a part of the wall 
structure, a part of the building upon which it appears. It is 
not merely a picture, it is a decoration and therefore must have 
an architectural quality. It must merge into its surroundings and 
interpret and enrich them without calling undue attention to itself. 
It must be broad, with flat masses and smooth surfaces, and 
mutt be kept in harmony with the wall design. 
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When it combines the pictorial and poetic with the purely 
decorative, as these do, it is a triumph. 

To en}oy these murals as they deserve, we should look at the 
entire surface which they adorn, with particular feeling for the 
color plan of the whole. 

The Men Who Made the Murals 

Any collection of paintings by the men who made these murals 
would be worth crossing' the continent to see. To those inter- 
ested in the best of art, these decorations are as important as 
anything upon the grounds. 

The artists who made them have achieved the highest place 
in their profession, atid are known and acknowledged masters 
among those who appreciate the fine arts. They have won every 
distinction that the world could give them. 

The men in this distinguished group are Frank Brangwyn, 
Robert Reid, William de Leftwich Dodge. Edward Simmons, 
Frank Vincent Du Mond. Childe Hassaro. Milton Herbert Ban- 
croft. Charles Holloway, and Arthur Mathews. 
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The Murals Within the Tower of 
Jewels 

By William de Leftwich Dodge. 

HktlTa of VlTginl*. Studied In MdhIcIi itid with Jarom* 
In Full. Among bu High honon: Madali M the FiTli 
BxpOilUan; Us OUcago EzpeilUeD; Thii Qold Fund Fonnditjou, 
Mav Turk; th* Bunx Arta, Fiili; tha ExhlbltlDi] of Amar- 
leu ArtliU and tha Spadal Exhibition Aniailcui Art Oil- 
leilai, Haw Toik Oi»; and >t the Fatla Salon whara ha haa 
baau hoia eoneonri unea 190E. 

Amoni hlB notabla mnrala: DacoiatioQa. Ubriir of Oan- 
naaa, WMUnxton ; Atrlom of Court Hoina, Srricau, H. T.; 
Oafa Martin, Mow Tork Cltr; Andltorlnm Annai, OhleaKo: 
Emplra Thaatra. Now Tork 01^; Ifijaatle Theatre, Boaton; 
Kelth'i Theatre, Philadelphia; Kins Edward Hotel, Tonato; 
Hotali Aitoi, Algonquin. DaTon. and Waldorf Astoria. Kaw 
Tork City; and doilgna for moBaloi. Hall of Baeotdi. Hew 
Tork City. 

As the Ejcposition celebrates the completjoa of the Panama 
Canal, the great panels in the triumphal Tower are properly dedi- 
cated to the same idea. They interpret the history, spirit and 
achievement of the Canal and the service it will render. 

The two great panels, 200 feet long by 1 6 feet high, are each 
divided into three parts, the central panels bemg 96 feet long. 
The underlying idea of the entire composition is that the Canal 
is the result of the power, endurance and sacriRce of Labor. 

ATLANTIC AND PACIFIC (Central panel. West wall 
within the Tower of Jewels). 

Between the spirits of the two great oceans — one hovering 
above the Eastern and the other above ihe Western land — stands 
a symbolic figure of Labor. He unites the oceans with the pnw- 
erful arms that have just sundered the barriers between the Last 
and West 

^e Eastem and Western worlds, each having reached the 
limits of the land, gaze across the water, face to face, ready for 
the interchange of their arts and achievements. 

Tlie Western peoples are indicated by the pioneers and labor- 
ers who have wrested civilization from the wilderness — a vigorous 
group. A touching appeal is made by the figure of the American 

r 83 1 

L;.,,,..ii.;,C00glc 



Indiao, alt but crowded off of hjj own hemisphere in spite of 
his vain though courageous protest. 

The Eastern nations, full of poise and color, extend their arms 
to the Western in welcome and applause. 

In the background dimly seen, are the ships of all ages. 

DISCOVERY (First side panel. West wall, within Tower 
of Jewels), 

Balboa the Spaniard, the discoverer of the Pacific, led by the 
Spirit of Adventurous Fortune, stands in awe "upon a peak in 
Darien," gazing upon the magnificent ocean he has first seen in 
this great moment. In the background is a ship of the type that 
then sailed the Spanish Main. 

Opposite the Spaniard, the Indian, the owner of the land, sits 
watchfully upon his treasures with a tinge of grim prophecy in 
his face, as if he foresaw the end of his people's power. 

THE PURCHASE (Second side panel. West wall, within 
the Tower of Jewels), 

TTiis panel expresses the sale by France to America of her 
control of the Canal region, which was first assailed by French 
genius. France, wearing the tricolor, hands a scroll giving the 
title of possession, to her sister republic. America offers in return 
a bag of gold. The French laborers are seen laying down their 
tools. American workmen, led by the Spirit of Enterprise, are 
about to take them up. 

GATEWAY OF ALL NATIONS (Central panel. East 
wall, within Tower of Jewels). 

The laborers swing open the locks of the Canal that they have 
made and rest from their noble toil. Neptune, monarch of th^ 
sea, draws through the locks, by flowery garlands, the ships of 
all nations and ages in a parade of triumph. 

The horses of Neptune and the spirits of Earth, Air and Fire 
join the revds, while Winged Progress urges mankind onward. 
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DISCOTEBT AHD ACHIETEMENT, MUBAL PAIKTINOS WITHIN THE 
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ACHIEVEMENT (First side pand. East waU. within th« 
Tower of Jewels). 

Before the throne of Achievement, who sits crowned, with 
the world in his grasp, the laborers who have made the Canal 
come for their reward. With them are the Woman and Child 
who have given their sacrifice also to the great work just com- 
pleted. 

Balancing these, on the other side of Achievement, are grouped 
his great attendants who have helped to make the Canal a fact: 
Knowledge, Wealth, Science, and Work. 

LABOR CROWNED (Second side panel. East wall, widiin 
the Tower of Jewels). 

Labor is here crowned by the Spirit of Enterprise. The groups 
of laborers are shown rejoicing in work well done. They are 
led by the soldier, thus acknowledging that the American Army 
led and directed this great work of peace. 

The patient woman and her child sit on the steps of the throne, 
surrounded by flowers of tribute. 
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The Murals Within the Eastern Arch, 
Coiu^ of the Universe 

By Edward Simmoiu. 

Stndlwl with BoDluiiar 4nd LaCcbna Id Farl*. Henored 
by ptUO, msdBla and awardi In FuU Salon, Pmiii Ezpait- 
tIaD, BaftBiO Expoiltlan, Ksw Terk ArchiMctnial Laagas. 
Wlimar 0( tli< Haw Tock Ifanldiial Art Sodatjr Filia lot 
work an Cilmliial Coarta Balldlni. EMentUU; a palntai ol 
■nuala, notad for U< Imatlnatiou and daar. pnta calai. 
ParmanaDt woiki npoD tha waUs of tha MaBfaehnMtta Stata 
BODia, BDitan; tba Library of Cengraaa. Waahlngton; Miuua- 
aota Stata Capital, St. Panl; Capitol, Ptarra, Sauth Dikau; 
Conrt Hanaa, Marear. PannaylTuiia; and Appellate Csnrt, 
Kaw Taik Cit;. 

(The panels arc 47 feel long by 12 feet high.) 

The two Simmons panels express the Romance and Adventure 
of the Atlantic. They are highly poetic in feeling and treatment. 



THE LURE OF THE ATLANTIC (Panel on South 
wall, within Eastern Arch, Court of the Universe). 

Here, led by the Call of the New World, are those adventur- 
ous explorers who braved the Atlantic in the search for fortune 
or larger Eelds of effort. 

First comes the man of Atlantis, who, according to the old 
legend, explored the ocean in the search for Yucatan," Then, 
the man of the classic age, sharpening his sword. Following him 
are two readily recognizable explorers, representing Latin or South- 
ern Europe, and Anglo-Saxon or Northern Europe — those men 
who found our America for us. Then comes the missionary priest 
on his high adventure. Next, the artist, looking backward to 
tradition while moving forward. Last comes the modem immi- 
grant, fired with the same fine courage that brought the first ones 
over the water. A symbolic figure, the veiled Future, is behind 
him, still barkening to the onward call. 

In the background are the ships of all limes, from the earliest 
vessel to the modem greyhound. 
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THE VISIONS OF EXPLORATION (Panel on North 
wall, within Eastern arch. Court of the Universe). 

Id this chaiming imaginative panel are the ideals and dreams 
that led men onward to brave the deep, the dreams that still lead 
than to dare fortune. 

The two Hopes lead the procession. They are Hope and 
Illusory Hope, she who casts bubbles behind her for men lo follow. 

Then comes Adventure, stooping to pick up a bubble of Illusion. 

In the centra! group Commerce, Imagination, the Fine Arts 
and Religion proceed on their surer, stately way. 

At last. Wealth and the Family show the hopes in the heart 
of the brave immigrant of today. 

In the background the Taj Mahal and a modem city indicate 
the Ideal and the Practical as motive sources of human enterprise. 
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Mural Paintings Within the Western 
Arch, Court of the Universe 

By Frank Vincent Dii Mond. 

Hr. Da MDnd itndlad wltli Bonluiaer, Lafabrre uid Oon- 
ttuit In Parli. Ha hu bean bsuortd with madali U tlia 
Pari! BaloD, u wall 41 In Boiton and at tha AUaota, Bnl- 
falo and St. Laoli Bzpoiltloiii. Ha ii baTing Inportuit 
■-- u u innractm ■ """ '^ .— 1-. . — — 

lt7, and w*i Din 

Ion, FalnUnci b] 

■ and collasuoni. 

(The panels are 47 feet long and 12 feet high.) 
Theie panels commemorate the pioneer spirit on the continent 
of America, the march of civilization horn the Atlantic to the 
Pacific. They take up the story of immigration and adventure 
where the panels in the EJutem Arch leave it. 

They have a narrative quality which is oiiginal and novel in 



LEAVING THE EAST (Panel on North wall, within 
Western Arch, Court of the Universe.) 

Here is pictured the source of the Western spirit — adventurous 
enleipiise upon a background of stem tradition. On the bleak, 
glacial New England coast, its bare rocks covered with snow, a 
youth bids farewell to his family. The 6re of adventure is in 
his face. His grieving family do not understand and are bewil- 
dered by it. 

At the head of the westward-bound procession, we see other 
such youths, carrying with them only their bare necenities on their 
long journey. 

In the central gIOl^> about the old Concord wagon full of 
household goods — pray note the grandfather's dock, a pretty bit 
of sentiment — the emigrants move. They leave behind them the 
New England meeting-house, custodian of our early civilization, 
shown here in the background. But they take from it with 
them the Preacher, the Jurist, the Schoolmistress, and the Child, 
representing the Family Ideal. 

[89] 
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Some of thes« figures ore portrait!. The Preacher is drawn 
from William Taylor, a famous street preacher of ihe early days 
in California. The Pioneer is James Adams, better known to 
early Califomians as "Grizzly" Adams. The Judge is James 
Dudley Field. 

With them are the old plains driver and the trapper. 

The symbolic hguie leading them is the Call of Fortune. 



THE ARRIVAL IN THE WEST (Panel on South Wall. 
within Westem Arch, Court of the Universe). 

Hus panel, full of life and joy and color, contrasts with the 
rigor of the one opposite. Here in a volcanic land, fertile and 
balmy, the West — where Conquest sits enthroned amid fruits 
and abundance — awaits the newcomers. They have reached their 
goal. 

Here come the Artist, the Writer, the Scholar, the Arc^tect, 
the Sculptor, the Youth, and the Family. Among them may be 
recognized, in the Author, Bret Harte, in the Artist, William 
Keith, and other figures well known to Califomians. 

At the end of the procession a tribute is paid to the early 
Spanish civilization of the West. Led by the Spirit of Enlight- 
enment, Padre Junipero Serra is seen bearing one of the missions 
he founded. Following him is Captain Juan Bautista Anza at 
the head of his soldiers. Captain Anza crossed the continent 
on foot at the time of the RevolutiorL 
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The Murals in the Court of Four 
Seasons 

By MUton Herbert Bancroft. 



Oonrtoli, Cftllot, 

In SociiW del A: , „. 

In ImpatMnt ■itltUc caoMrs of AmiTle*. Wall knoini M ■ 

SDitnlt pftlDMi. Fsnosrlr Siotmiot at Art M SWHtlmoi* 
ollaga and iDitmctoi In rannaylTinia Acadam; of Plna Art*. 

The murals in the Court of Four Seasons had to combine with 
both the classic formalism of the architecture and the vigor atid 
richness of the main idea of the year's kind abundance. Tliere 
is also an underlying ideal, the celebration of the achievements 
of men, especially in the Fine Aits and artistic crafts. 

To all the panels Mr. Bancroft gives the unifying title, PLEAS- 
URES AND WORK OF THE SEASONS. 

The treatment is broad, restful, simple, finished and imposing. 

MAN RECEIVING INSTRUCTION IN NATURE'S 
LAWS (large panel under half-dome. Court of Four Seasons). 

(14 feet wide by 16 feet high.) 

All the forces that the Universe brings to man for his wise use 
and for his service stand here in dignified grace, attendant upon the 
child, their master. Fire, tending his flame, Earth wth his fruit- 
age. Water with Neptune's trident, Life shielding her little lamp, 
and even Death — all may serve him, if he will barken to Nature's 
laws, which she is here shown teaching. 

ART CROWNED BY TIME (large panel under half-dome. 
Court of Four Seasons). 

(14 feet wide by 18 feet high.) 

Here Art, a superb goddess, proudly awaits her crowning at 
the hands of Time. The artist has shown her sufficient in her- 
self, sure of her crown and mdiScrent to it. She is surrounded 
by those artistic crafts that so nobly combine the beautiful and 
the useful: Weaving, Glass Work, Jewelry, Pottery, Smidiery. 
and Printing. 

[91] 
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SPRING (Panel in the Fouhtaiii iuclw'ol^$prJns!'*Coiirt of 
Four Seasons). 

(14 feet wide and 9 (eet high.) 

The first panel shows Spring's pleasures. Here is the Spring 
■ of the poel*— the Spring of the piping shepherd, -of flowery gar- 
lands, of youth and young love and of the Muse who dreams high 
dreams itupired by the lovely season. 

SEIEDTIME (Panel in Fountain niche of Spring, Court of 
Four Seasons) . 

(M feet wide and 9 feet high.) 

The second ^ring panel is devoted to the season's labors. 
Fair ^ring, sceptered mth an Easter lily, extends her promise 
over the budding land. The farmers, ready for the season's (chI. 
look out hopefully upon the year propitious^ begun. 

SUMMER (Panel in Fountain niche of Summer, Court of 
Four Seasons). 

(14 feet wide and 9 feet hig^.) 

Here are the joys of die Surruner. Lusty youthful athletes, 
with canoe and discus and oar, come tm the rewards of prowess 
in the q>orts of the outdoor season. 

FRUITION (Panel b Fountain niche of Summer. Court of 
Four Seasons). 

(14 feet wide and 9 feet hi^.) 

The serious side of Summer, her abundance and its attendant 
labors are here typified by the gleaners and their plentiful gath- 
ering. 

AUTUMN (Panel in Fountain niche of Autumn, Court of 
Four Seas<M)s). 

(14 feet wide and 9 feet hi^.) 

Autumnal gayety is indicated by die dance of the vineyard, 
the old bacchanal of classic story that has come down to us 
modified in the hearty revels of Harvest Home. 
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HARVEST-CPiiiel- in 'Fountain niche of Autumn, Court of 
Four Seasoni) . 

(14 feet wide and 9 feet high.) 

The earnest metsage of the Autumn is expressed by the happy 
calm of the successful harvesters laying their useful tribute at 
the feet of the glowing season. 

WINTER (Panel in Fountain niche of Winter, Court of 
Four Seasons). 

(14 feet wide and 9 feet hi^.) 

The huntsman and the woodman bring their services to the 
Winter, who sits beside her brazier, busy with the distaff, signify- 
ing Household Arte. 

FESTIVITY (Panel in Fountain niche of Winter, Court of 
Four Seasoni). 

(14 feet wide and 9 feet high.) 

The happy year ends with the holy joys of the Yuletide. Youth 
decks the world with holly garlands; the season of the children 
and the home has come; while for poetic souls the old bards — 
in the heart or in a book beside the hearth — sing the old great 
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The Murals in the Court of Palms 

Thii beauddil, colorful little court, mlh iU rectful pfxAi and 
quiet riclmeu, lends itself admirably to mural decoralion. The 
lunettei above Ait portals merge perfectly into the general effect. 

THE PURSUIT OF PLEASURE (Eaitem Lunette, Court 
of Palmi. over entrance into Palace of Liberal Arts). 
By Charles W. HoUoway. 

: (tBlntd-glui work u wall «■ lot 
t ifi$M (kMelwa M F&Tli Ezpodtton; 

mint. Maikli, wlnilowi and daeoritloiii In Andtturlniil, Stidn- 
wk; H^ OolUf* TIiMt» TUntara and Matropali houli, 
OlUtoD HoBM, Mandd'a OiM uid TOB JouM' Bettannnt, 
Pwteoek'B. tat Cumd, Plri^ Seott k Co., Palmu ud Blg- 
KUi*on tMtdtuGM, Obtwfa; neitia, T. M. 0. A„ and oUiua 
fii Sonth B«nd, Ind.; Ooiut Honaa in Uppai Sandoikr, OUi^ 
and Tint Wajiia, Indiana; 01*v«land national Bank; Blblloal . 



Offim: St. Lost* Att Xafmn: Fannamanto SUtbm, Pltla- 
bnifh; Snpnoia Oonrt Bmhb, Flon^ Bonth Dakota; Xaalar 
Innltnt* at Dwlibt, HUnol*: Laltw laaldanot, WaaUnfton, 
D. 0.; Hayai'i naldmca, Funtarlllak Kantoeky: Oarisf nil* 
danea, Altadana, OalUorsls; Hotal Oharlaatsn, Waat niglnla; 



(The lunette is 22 feet wide and 1 1 feet hi^.) 
The graceful, alluring, brilliant figure of Pleasure floats by. 
just out of reach, looking back with a mocking but bewitching 
smile at her followers. The composition is full of youth and 
the joy of life. In spite of a touch of wistfubiess in the faces of 
those who wait upon Pleasure, the whole idea is gay and bright 
The artist does not moralize. 

FRUrr AND FLOWERS (Western Lunette, Court of 
Pohns, over side entrance. Palace of Education). 
By Childe Hassam. 



palntai la aUglbl*. Hottd for tintli of Una, mIdt and com- 

fialttan. Madala; Ximlali, Farli Ezpoaitlona ; Ait Olnb a( 
hiladslpUa; Cnilca«o, BnSalo and St. lAtnla ExDOilUoiu; 
Olavalaud Art AHOdatloa; C>ma(la Inrtltnta, Flttabnrgh: 
FannarlTanla Aeadamy of Flna Aita (the Tampla Oold Xodal 
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■nd til* Jminl* Suoan Oold H«d4l). Piliaa: Wabb Piln 
■Dd Oftin«|l« Frlia, Boel^ty Amwlcui Artlati; Baitan Art 
Olnb; Ownagls Initltnts, FIttibnigh; OUiks Filia, Matlanal 
Aotdaor of Onl^: Llpplncott Fdze, PamurlTanlm Acmdamy 



ot FUw Aiti; WaicMtsi Huitam; Ooicoiui Art Oalltcr; 

Eruii Ftiia, Amtrlcui Water Ooloi SodM^ F 

ptiBuiMiitlT In HniopoUtui ltns«nm, ITnr ToA 



and OaicDTui Art asUiriai, WublnctDn; OlncUuutl 

IfDMUm; OarUBglg lonltatt; ToMo HaiBDin; Bailalo Flna 
Art! Audamr; Khods laluid School ot Sailgii; Pminaylvuilk 
Acadanj of Flna Aila; Datroit UmaDm of Art; Woieaitar 



: Art I 
(The lunette is 22 feet at bate, 1 1 feet high.) 

This lunette is decorative rather than symbolic. It expresses a 
feeliag, and indicates the richness of California, its fruits, flowers, 
ihe free grace of its abundance. It is Greek in its simplicity and 
■hows the clear chann of atmosphere and color of Uiis master 
technician. 



THE VICTORY OF CULTURE OVER FORCE 
(Lunette over entrance to Court of Four Seasons, Court of 
Palms). 

By Arthur M. Mathews. 

A UKtlTa of WliooDilii, Ki. MsttliawB li now a Iradar 
amonc Omlltaiula utliti, vid la aitaamad tbe foTamoit mnnl- 
lat In tile Wait. Stadlsd nndar Banlmngai In Fula. Fonuarlj 
Saan of tlw Oallfomia School of Seilgn. WlniUT of tha Hop- 
Uiu Imrtlntto compautlon tor bait palntUg ot tbe Dtmeo-nij of 
San FnucUco B^. PUtlngnlahad ai a diaDgbtanun. Ex- 
UbltBd lo Paita aUona and Faili and Obloigo Expailtlaua. 
Pannaoant morala In tha Oakland Frae Library, tba Lana 
Uamoilal Libiaiy, tha Mev Haionlo laropla, tha lanaalg and 
BCTol laildanooi and nuuiy othara. Funoni tor bia palntlngi 
of Uontaray Bay. 

(The lunette is 22 feet wide and 1 1 feet high.) 

In this fine conception we see the goddess of Enlightenment 
spuming Brute Force from the path of Greek, Asiatic, and Kgyp- 
tian culture, all of whom guide the steps of the Child, the Cul- 
ture of our later day. 

The treatment is vigorous, straightforward and sincere, the 
color deligJitfuUy stimulating, and the decorative masses beautifully 
placed. 
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The Murals in the Court of Abundance 

By Frank Branswyn. 

Frank BiuigwjD li gcuariU* concsded to bs ons of tb* 
ginX pilntsra of all tints am tilt leadins mninUit at onr 
day. Hs wu bora In Bclclnm uid IlTsa In Englmnd. bnt is 
ft dtltan of tb> world. Froildont of tbs BojA Sodatr ot 
BriUm Artina and an Honared member of La Soclftfi del 
Beaoz ARa, Fiance; the Soril Academy of Milan, Itftly; 
the Svedlab Bayil Academy; Che Manlch Seceialon and the 
Auodatlon of Spanlih Anlnta. He holda the Qieat Oold 
Idedal ot Honoi pieaented by the Empeioi of Aanilt, won 
the Oold Medal at Venice and the Grand Frlie at hUlan: 
medal it the Chicago Eipoaltlon. Fennanently TeprasantM 
In the great mueeumi of the vorld, Indodlng the Lnxem- 
bODre, the Venice, Stnttgart, Manleb, Prague. Bircelona. 
PlttabDrgh, Chicago, Sydney, Wellington and johanneabarg 
Unaanmi. Among hie mnrsl decoiatlona: lAUdon Bojal Ei- 
cbangei SUmiai'i Hall; Qrand Traok Balliray Ollleai; Ten- 
Ice Exhibition; Lloyde Begiatry, LoDdon; Cleveland Court 
Eonae; decoratlooi [or L'Art Nonvaaa ot K. BIng; prlTate 

(The panels are 27 feet high and 12 feet wide.) 

If the Elxposition had done no more than bring the Brangwyn 
panels to the American public, it would have stiU merited the 
thanks of art lovers. These decorative masterpiece* must leave 
their permanent impress upon the minds of all who behold them. 

They are placed in the comers of the ambulatory about the 
Court. To get the full decorative architectural value, stand well 
back within the cloister and view the panels in their relation to 
the cokir plan of the long gallery. You will see then, in the 
highest degree, the purpose of mural painting, — to harmonize 
with the suiTOundings and glorify them by complete accordance. 
These are flat, architectural surfaces as well as beautiful pictures. 

The beholder must stand a long while before them. The no- 
bility of the composition, the opulence, warmth, depth and bril- 
liancy of color, the golds that seem to give out light, the liquid 
luminous arrangements of blue upon blue should not be passed 
hurriedly, but quietly enjoyed. 
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MUBAL PAINTING IN THB COTJBT Of ABttHDANOE 
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The Subjects of the Brangwyn Murals 

Each comer is devoted to one of the Elements: Earth, Air. 
Fire and Water, two panels to each. The elements are treated 
entirely in relation to humanity, to their actual services to the 
welfare of human beings. They are not allegorical but intensely 
human, full of the good red blood of outdoor toilers. They 
tingle with the warmth of the earth, the spur of the light, the 
tang of the winds, the smell of growing things. They are the 
poetiy of the suiq>le. 

Note the use of old-fashioned Elnglish flowers, as fox-gloves, 
im, morning glory, wild rose, and harebell in the decorative 
scheme. 



AIR: Two Panels. 

1. The Hunters. 

The hunters, dtielded from sight by the trees at the edge of 
the forest, let fly di«r arrows. The whole scene glows in the 
ruddy sunlight of late afternoon. The fligjit of the arrows and 
the flying birds emphasize the thought of the sustaining air. 

2. The WindmUl. 

The sun-gilt windmill in the midst of the wind-blown golden 
grain, the mounting kites, the dark wind-clouds making way for 
the bright rambow, the wind-tossed gaiments of the workers pass- 
ing by — all make this dazzling picture s^m to quiver with the 
life of the wind. 

EARTH: Two PaneU. 
1. Dancing the Grapes. 

Under the generous vine, purple and green against a lustrous 
blue, the workers gather the great clusters and pass them down to 
those below. These trample out the rich juice in the great stone 
vat. Note the beautiful treatment of li^t and shadow. 
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2. The Fruit Pickers. 

In this group, so wonderfully composed, is the very spirit of 
the earth's abundance. The fruit pitJcers on high ladders, those 
bending low above the fertile earth, or bearing the burdens of 
overflowing baskets, are all aglow with strength and health and 
the wann light of plenitude. 

FIRE: Two Panels. 

1. Primitive Fire. 

In die bite of an early Autumn day, the workers gather foT 
warmth about th«r good servant, a fire. See how alive and true 
the thin fluroe of woodsy smoke moimts upward in the air. 

2. Industrial Fire. 

About the kiln, the workers employ fire for industrial service. 
You can see the gases coming from the baking clay, in the 
metallic colors of the rbing cloud of smoke. Study its contrast 
with the sky clouds behind it, to appreciate this artist's mastery. 

WATER: Two Paneb. 

1. The Net. 

See the muscular force of these hardy fishermen, standing in 
hi^ reeds, hauling in the last catch of the afternoon. Observe the 
wetness of the soft sea-clouds that hang low above the water. 

2. The Fountain. 

Where the thin line of water juts in a graceful bow from the 
qrring, the people have come, with their bright vessels, for water. 
Here, too, enjoy the hquid beauty of the sky and water in the 
background and the wonderful gradations of color. 
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The Murals Within the Rotunda Before 
The Palace of Fine Arts 

By Robert Reid. 

StDdlad In Softou Mnmim Schna), Art StndBDti' Lwgne, 
K«* Tork, and with BonlaiisH «iid iMtibnt In PmIb. 
SapTsmalr banocod by malUli U Furls, OU»eo. BuSalD and 
St. LotUt Bnotltlooi and ths Ooreoian QallviT. WuUngton. 
WlnuBT of tfi* Clwke uid Flcit HaUiartan TiUa. MaUonal 
Academ; of Dsilga, and the Olarka FtUs, flDOO. In the Coi- 
coian OallsiT. Fetmansiitly rapraenttd la National Oallary 
and CoTGOian Galleiy, WaaUDjctoDi Allbrigbt Gallery. Bnffalo; 
BraaklTn Inatitirte Hbuenm; HetiopaUtan Unienni, Nnr YoTk 
01l>; tndianapolli Hnaaom; Olndunitl Mnaeuu aiid Qallaiies 
In Uncaln, Omaha and Blehmond, Habiaaka. Moral decaia- 
Uoni In Kauaehnsstta State Eonaa, Boitan; Ubrary el Con- 

Sni, WaiUngtan: Appallata Ooait, Hew York Olty; PanlUt 
nreb, Kaw Tork Oityi High School. Sprlsiflald, Haaaachn- 
aetta; wludoira for KDiaii Memorial Ohnrch, Fair Hareo. 
Maiaaclinaatta. Bapraaentad by plctmai aod mniala in notable 
private colleelloiii aod raildaneae. 

The Rotunda or Belvedere before the Palace of Fine Arts, it 
called the Temple of Sculpture. It is one of the eminent beauty 
places of the Elxposition. The task given the artist here was 
indeed a test of skil) and power. That it has been well per- 
formed aU will testify; for looking upward into this great dome 
every beholder must be impressed by the brilliant decorative ef- 
feet of these pamtings and ^eir wonderful blending mto a radiant 
ceiling. 

Mr. Reid's work is alwa^ distinguished for fluent brightness, 
Kfc. fervor, youth and joy. Here these qualities have full play. 

The backgrounds are chiefly golden and sunny blue to signify 
the golden west and its bright skies. On these planes, buoyant 
figures full of motion float iqKin luminous clouds. 

These Bgures had to be made very large to appear in proper 

■ size when seen so high overhead. The artist had to calculate to 

a nicety the scale of each in proportion to the distance from the 

The murals are in two sets of four panels placed in alternating 
order. One set is devoted to the idea of Golden California, the 
other to Golden Art. 

(The panels are 27 feet high and 23 feet wide.) 
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THE FOUR COLDS OF CAUFORNIA (Alternate pan- 
els b the Rotunda, before the Palace of Fine Arts) 

The golden products of the golden State have inspired these 
four brilliant and appropriate panels. 

1. The Golden Poppy. 

California's State flower, the bright poppy that gilds her hills 
in all shades from pale yellow to vivid orange, is here celebrated. 
A beautiful floating nymph with poppies in her hair and a poppy 
sceptre has two cherubic attendants, one playing in a bank <^ 
poppies, one wafted off on a golden dream. 

2. Wheat— The Golden Grain. 

A true golden treasure is the valuable wheat, here borne aloft 
in triumph by another joyous figure, with her happy attendant 
cherubs. 

3. The Golden Fruit. 

The citrus fruits, real "golden apples of Hesperides" to this 
Slate, are honored in a gay and exquisite group, full of grace, 
motion and enthusiasm. 

4. The Golden Metal. 

Gold, the lure that brought the brave '49-ers to California, gold 
that still lies deep in her mountains and sparkles in her river 
beds, is here symbolized by a commanding figure, showing the 
mastery of this metal over so much of the work and thought 
of the world. Cherubs guard cornucopias of golden coin. 

THE GOLDEN ARTS (Alternating panels in the Rotunda 
before the Palace of Fine Arts). 

These panels alternating with the Four Golds, do honor to 
the Fine Arts, as is appropriate to their location. They are 
highly poetic in thought, and it is interesting to note that these 
large groups sdll keep the light, floating, ^tarkling quality of 
the smaller ones. 
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1. The Birth of European Art. 

Bfside the sacred £re siu the lordly infant Art of Europe. 
The guardian goddess and her attendants protect him. One bears 
the globe of Insight and Knowledge, one the fairy wand of Fancy, 
one the oil of Induiliy that feeds the sacred flame, anodirr the 
quiet Cloak of Thought. A human messenger borne aloft in 
hb chariot, led by winged Imagination, hat just received the 
Torch of Indira tion. 

2. Oriental Art. 

The inspirations of Oriental Art are pictured in this vivid 
panel. Here we see warriors of ancient dynasties, the record of 
whose deeds form the subject of much of the art of their descend- 
ants. Here are Fu, the sacred dog and Fuji, the beloved moun- 
tain. A Japanese maiden, symbol of the womanly loveliness 
that inq>iTes ELastem as Western artists, sits beside the flowera 
so important to Oriental feeling. Above, the battling forces of 
the Earth are shown by a joyous knight on a royal dragon bat- 
tling with an eagle. This concept is based upon a legend of 
the Ming dynasty. 

3. Ideals in Art. 

This panel shows those powerful ideals that have inq)iied 
the work of artists from the ancient days to our own. The classic 
nymph gazing into a mirror is Beauty, the Greek ideal. Religious 
Inspiration is indicated by the Madonna adoring the Babe; the 
Heroic, by Jeanne d'Arc, armed, upon her charger. The modem 
maiden and her symbol, the peacock, in^ire artists, too. Here 
also is Fame holding aloft the laurel wreath, and here are the 
motive ideas of Honor to the Living Great Ones and Honor to 
the Dead. 

4. Inspiration of All Arts. 

Music, .Painting, Poetiy, Sculpture and Architecture here get 
their inqiiration from the glow of the divine fire held on high by 
a winged messenger. Another heavenly servitor draws aside the 
curtains of darkness. 
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Murals in the State and Government 
Pavilions 

Besidu these outdoor murals of the Exposition itselF, there are 
altraclive mural paintings in several of the State and Foreign pa- 
vilions. 

Work of particular interest is that of Miss Florence Lundborg 
of San Francisco, in the tea room of the Auxiliary to die 
Woman's Board of the Exposition in the Auiuliary section of 
the California Building. 

This mural panel, one of the largest ever done by a woman, 
represents the richness of California. It takes as its text the line 
from Theocritus, descriptive of Sicily, "All breathes the scent of 
the opulent summer — the season of fruits." The large panel U 
supplemented by a series of beautiful medallions of fruit and 
flowers. 
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INDEX TO THE SCULPTURE 



) TO LOCATION: 



AdmlnlstnLtlon Ave. 
Avenue of FalmB 
ATenuiM>t ProKreHB 

Court of Abundance 
Court of Flo wars 
Court of Four SeEioons 
Court of FBima . . 
Court of Universe . 

Festival Hall 

Forecourt of Abundance 






Forecourt 

Marina 

Palace of Arrlcultur . 
Palace of EMucatton, South 
Palace of Education. West. 
Palace of Fine Arts . . 



38,39 
26-29 
67,88 



ACCOROINO 

Abundance 69 

Adventurer 8-9 

Adventurous Bowman . . 28 

Atr 22 

Armored Horseman ... 9 

Altar Frieze TZ 

Art Tending Fires .... 71 

Aspiration 72 

Attic FtKUrea S3 

Aatulnn S3-S6 

Aquatic Life 48 

Beauty & Beast (Fountain) 19-EO 

Caryatides 61,81 

Ceres (Fountain) .... S9-40 

Classic Art TS 

Column of Progress . . . SE-29 

Conquistador GT,6g 

Cortes 6, 7 

Creation 62-64 

Dance 23.25 

Earth 22 

Barth (Fountain) .... 44-46 

Early Ages 40,43 

Education 69 

Bl Dorado (Fountain) . . II-IS 

Elements 22,24 

BHectric Power 64,65 

End of the Trail . . . . 57,68 

BnN«y (Fountain of), 

Frontispiece and ... 2-4 

Fairy 49 

Feast oi SacHflce .... H-ti 

Fire 22 

Flower Oiria GO, SI 

Flower Boxes 7! 



:e ol Food Products, 



Palace of Uanutactures . . 6 

Palace of Wnes, Bast . . 6 

Palaceof Mines, North . . <7,6 

Palace of Transportation 67, 6 
Palace of Varied Industries. 

South 53,64,5 

East 6 

South Gardens S- 

Small Connecting Courts 7 



Within 10-11 

TO SUBJECT: 

2, 4. 10, 11, 12, 44, and 

49, 19, 20, 32-ST, 39, 70 

Friendly IJons 61 

From Generation to Genera- 
tion 54,56 

Genii 16 

Qenlus of Oeatlon .... 61 

Greek Culture (Panels) . . 71 

Harvest 31 

Horticulture (Frieze) . . 61 

Imagination 66 



Fountains, 



28,25 



„..sntlon 

Man with Pick 68,64 

Mermaid 4 

Middle Ages 41.4) 

Miner 

Mutation .... 
Nations of the EJast 
Nations of the West 
Pegasus SpandreU 
Philosopher . . . 
Philosophy . . . 
Physical Vigor . . 

Pioneer Mother 
Pirate Deckhand 



56,56 
76-73 
67,63 
55.66 



Present Age 42, 44 

Priest 8-9 

Priestess of Culture . . . 74,76 

Primitive Man and Woman 47 

Rain 81 

Reclining Nymph .... (0 
Rising Sun (fountain) . 19,21,21 
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Seated Worker . . . 
SettInK Sun (fountain) 
Signs o( the Zodiac 

Soldier 

Spandrels 

Summer 

Bteani Power . . . 



Triumph of the Field 
Useful Arts . . . 
Varied Industries . 
Victory 

Water Sprite Column. 
Weeplns Flxures 

Wlnier 

Touth 

Youth (Fountain of) 



INDEX TO MURALS 

ACCORDING TO LOCATION: 

Page Fags 

In Court of Abundance . 97-100 Western Arch, Court of the 

In Court ot Four Seasons . 91- 9i Universe 89- 90 

In Court ot Palms . . . n- 9i In Rotunda ot Fine Arts .101-109 

Eastern Arch, Court o( the Within Tower ot Jewels . 89- tt 

Universe 87- S9 

INDEX TO SCULPTORS AND ARTISTS 
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RETURN TO the circulation desk of any 

University of California Library 

or to the 

NORTHERN REGIONAL LIBRARY FACILITY 

BIdg. 400, Richmond Field Station 

University of California 

Richmond, CA 94804-4696 

ALL BOOKS MAY BE RECALLED AFTER 7 DAYS 

• 2-month loans may be renewed by calling 
{510)642-6753 

• 1-year loans may be recharged by bringing 
books to NRLF 

• Renewals and recharges may be made 
4 days prior to due date 

DUE AS STAMPED BELOW 

FEB 1 2Q06 



. ........ ..CooglJ 
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